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Preface 


a 


When it comes to learning to play a musical instrument 


: lect i 
different techniques as there are teachers, Pecounl.verio of sineemsey ere. ae cs nery 


Some teachers believe that the best learning method invol i 

ves extensive use of scales, drills, and other 
exercises, The reasoning is that these drills develop precision finger contro! and familiarity with the banjo. 
Once mastered, these skills can then be readily applied to tunes and musical situations. 


Some feel that the only correct way to learn is to play songs — no matter how well — as much as pos- 
sible, with minimal emphasis on drills and exercises. They believe that developing the ability to play within a 
musical context will develop a player's musical ear and confidence, a critical asset that can only be acquired 
through musical exposure. Technical accuracy is of secondary importance and will come with experience. 


There is merit to both learning approaches and most musicians use a combination of tunes and exer- 
cises to master their instrument. How much emphasis to place on either area is best determined by a stu- 
dent's learning style, rather than a particular teaching style. 


The 2-volume set of The Ultimate Plectrum Banjo Player's Guide gives informative study tools to banjo 
players — students, teachers, and musicians alike — to focus on the specific areas of banjo musicianship 
they wish to develop. The beginning student can start at Chapter 1 of Volume 1 and progress through the 
entire text. The advanced musician can move directly to Part Six and work on arpeggios and duoing. 


Volume 1 contains the instructional materials and explanations that enable a student to master and un- 
derstand the plectrum banjo. Volume 2, the Song and Exercise Companion, is designed to accompany and 
supplement the material contained in Volume 1. 


Those interested in refreshing or honing certain skills can turn directly to Volume 2, The Song and Ex- 
ercise Companion. Here you will find exercises and drills specifically designed for many different skill areas. 
There are over 70 tunes that can be mastered. 


Concerning the Lyrics 
Among musicians, there is ongoing discussion involving whether or not to adhere to the original lyrics of 


tunes that may be considered offensive by current standards. The tunes In this volume represent an his- 
torical view of American music. The banjo was an integral part of America's ethnic heritage, both good and 
bad, whether we, as banjo players, like it or not. In most cases in this volume, the choice was made to’ 
maintain original lyrics for the sake of historic accuracy. The lyrics do not represent the views of the au- 
thors. 


PART ONE — SONGS 


In this section, each tune is presented in three formats: sheet music (also known as a /ead sheet), 
chord chart, and chord diagrams. In some cases the chord diagrams have been simplified for easier 


playability. 


CHORD CHARTS: 


Unless otherwise indicated, all chord charts are in 4/4 time. Each square represents one measure of 4 


beats. 
[ce Jer[F Tc] cl cle lé| 


| = 1 measure (4 beats) 
= Split measure (2 beats each chord) 
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AIN'T SHE SWEET (M Ager, J Yefen, 1927) 
C A G7 Cc AS G7 Cc E7 


AT D7 G7 Cc Cc AY G7 
——— SS Ss ; 
——_ = 
con - fi-den-u-al-y, Ain't she sweet? % Ain't — she nice? Look her 
Cc AY? G7 C E7 A7 Hes D7 G7 
O-ver once oF twice Now! ask you ver-y - con - fi-den-tial - y. Ain't she 
C C7 F7 Caim C C7 F7 
os — 
SS SS SS SS SE Ee ES ES EE 
nice? Just cast an cye | | in her di rec - tion es. Oh me. Oh my 
F7 Cdim C G7 C AY G7 
= — —_———a | o 
= _— Ain't that per - = fec- tion nS I te + ~—sépeat, Don't you 
Cc A\7 G7 Cc E? A7 
— eee Se tl 
———— Se ee eee = —— 
think that’s kind of nea? And I ask you ver - ) con - fi-den-ual - = ly, 
D7 G7 Cc 
Ain't she sw 7 
AIN'T SHE SWEET 


ar] & | air] ov [er | [| | 
LF fem) ¢ [er | + [eta] © [or 
an] & | Se] | es [7 [Br | 
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Key of C Ain’t She S 
weet M. lien, 1927, 
aay oe - eee Toe 927) 
6th 17 San 
Aint she sweet? com-ing down the street. 
ex sears 
1/2 1 
oth a | 
——, .Now i you ver- y con- ie i- ae A, 
D7 2 G7 2 Bs C2 }-Ab7i2 G7 2 In 1 1/2 
91h v 6th 17 17 9th 17 
Ain't she aise Ain't she nice? — Look her 
C2 Ab72 G7 2 1/2 1 1/2 CG 2 E7 2 A7 1 2 172 
6th 17 17 9th 17 ! v7 17 17 v4 
o-ver once or twice. — Now I ask you ver-y con- fi-den- 
12 1/2 1 D7 2 G7 2 Cc 1 
17 VUI7 (Alt.) = V7+ Oth v ! 
ti- al- ly, Ain’t she nice? saa ae 
F7 4 1 2 Cdim 1 C2 2 C7 1 1 12 
0 0 
0 0 
10 10 10 
v7 Dim. 1 v 7 
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in Fin 2  Cdim 1 

Hi (HEHE ee Le 
7 w7 7 
Oh my — — Ain’ eat 6 fees ah, 


sag doe ie 


6th 17 
I re- peat, — Don't you think that’s kind of neat? 
1/2 1/2 
V7 mas 
ee you iy con- fi i Es 1- oy: 


a“ 


9th Vv 
Ain't she swect? 
Alternate: 


C2 E71 Eb71 A711 


Se 


SS-18t TS SS-2nd V 
ia tial- ly, 
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ALABAMA JUBILEE (J Yellan, G Cobb, 1915) 


© You ought to See Mis~ter Jones When he rat = thes the bones. 
D7 G7 


Old Col’ - nel Brown a clown. 


Watch yo step, watch yo' step!" One leg - ged Joc danced ao = roun’ on his loc, 
Dm A7 Dm A7~ Dm A7 Dm A7 Dm AZ Dm 


Threw "a - way his crutch and hol-lered, “Let cr g0. 


Hail; Hail; the gang's all here for an Al. <4 .a, ‘=| bom, f-' j 8 
G7 C 


ALABAMA JUBILEE 
[a fo [ [of [for 
ferfor[er]orfele]e]e 
Dm/A7| Dm/A7| Dm/ 
[ar | ar | ar | ar [orazlomer On| om 
fe har eps penienpe | | 
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Key of C Segre at e alot i (J. eien G.Cobb, 1915) 
1 1 1 E He 2 
17 17 17 Vu7 VuIT 
You ought to Mis- ious When 
1 1 1 1 I 4 D7 | 1 1 
v7 17 Vu7 17 17 V7 117 17 
he rat- tles the bones. — Old Col- ‘nel 
1 1 2 1 1 1 1 1 4 
v7 v7 7 17 v7 WI7 17 v1 
Brown — fool- in’ ‘round like a clown. — 
G7 1 2 1 1 1 1 I 1 I 
M7 Wm? M17 1 9th (AIL) 17 P.C. 19th P.C. 
— Miss Vir- gin- ia, who is past cight- 
1 1 4 1 1 1 1 l 1 
19th W7 WIT 1 Ima].7 1 Gth 6th Vv 
y three, ov? Shout- in’, “I’m full — o" 
~ : | 1 1 \ A71 
ul | Ima].7 I Oth 6 
pep; Watch yo’ step, eich th V m 17 


ALABAMA JUBILEE 7 


adi 


VIIT 
leg- ged danced ae his 
I : : Be Dm 1 AT 1 Dm | 
7 Im Blocked betas Ulm a HW Ulm v7 Wien 
toc. Threw crutch and hol- 
A7 1 Dm 2 A7 2 Dm 1 1 1 I C4 E7 3 
p12 
0 ie) Bf 
1 1 4 4 
8 
9 
VT vm 17 Vm Ver-Stretch P.C. Im mn 17 
lered, “Let ‘er go.” Oh, hon- cy, Hail; Hail; 
1 F 2 2 C 2 1 
0 0 
1 
ViI7 Vv ul Vv Dim. (Alt.) VUT 
the gang’s all here for AL oe 
1 G7 2 2 C 4 3 
VuUT 7 17 I i 
a Ju- bi- lee. 
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ALABAMY BOUND (R-Henderson, 8 DeSylva, B Green, 1924) 


han - gin’ ‘round, Just gave the Mean - est tick - cl man on carth, 


up - per berth. Just bear that choo choo — sound, I know that 
A7 


soon we're going cov - er ground, And then I'l hol - 
G E7 A? D7 
Lt — 
——————  ————— 
Sans) eee ee) a SS eS eS 
world “will. know "Here = go, I'm Al ate ® jew 6 
G 
SS 
= y bound. 
ALABAMY BOUND 


elelele[=[=[= [= 
BOOSEgos 
el@ Tele =| =~ or 
BOOGIE 
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Key of G Alabamy Bound 


au Fig B. rac te B.Green, ei 


SEEIGE ple 


I'm Al- bans y bound. There’ Il 
1 
uz 9th a : FF 4] 
be Hee- bic rede i sai ati 
19th 
eis mean- tick: ct 


D7 | 2 1 4 Em 1 2 1 4 
0 0 0 0 
1 1 1 1 
IT 17 17 17 im lm Im 
man on earth — All I'm worth 


1 ; ; 
ss HE 17 
To ai ae sies up- per 
l 1 1 G1 1 C7 1 2 I 4 
7 17 ss-2nd V Vv Gth (Alt) 


berth. — Just hear that choo choo sound, —_ 
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EE 


Ni? WI7 
know soon we're going to 
Z 1 4 1 | | 1 1 I 
7 17 17 17 v7 6th 17 v7 6th 
er ground, — — And then "ll hol- ler 
1 1 4 A7 1 2 1 
17 19th 17 17 17 1 9th 
so the = vil oe — “Here I £0, 
4 G 4 3 
19th a nay V7 ” 17 ay l I | 


AP bam- bound. 
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ALEXANDER'S RAG TIME BAND (iving Berk, 1911) 


é ‘ : 
Oh, ma hon-ey, Oh, ma hon-ey, Bet = ter hor-ry and let's me-an-der, Ain't ae go: om, 


—_— 
a DS) a.) a === 
i {Saas ra oe ft Se ce 


—— 
{77 
long? Come on and hear, © Comeon and hear, = Al - ex - an-der's ragtime band, Come on and 


hand. Up to theman, Up to theman, who's the Iead-er of the band And if you 
F F7 Bh Bdm _F 
care to hear the Swa-nce Riv-cr played rag-time, Come on and hear, - Come on and 
D7 G7 C7 F 
— 
——— a ee) ee Ss PTET 
== SE 
i a a Se 


hear, Al - ex-an - ders rag - ime band 


12 
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ALEXANDER'S RAG TIME BAND 


Verse (C 
Gogueooo 
C/ F/ C7/ 
fe |e |e [er] & Jatinl & | 
Chorus (F) 
G7/ | fF, Bb/ 
5 C7 | Bb F 
C7/ 
eie(e(efeleo|cl[# 
G7/ 
lee] & || | o| 
F/ G7/ 
pe [er] eo fPamt e | or | ee 
473 


VOLUME TWo 


= Song and Exercise Companion 13 
Key of C, F Alexander’ : : 
oa Sal er's Rag Time Band (Irving Berlin, 1911) 
Cc i 1/2 112 1 
i : : oat 
Oh, at a on ; ap: 
Fl 12 2 IR I In 
WW lim 4 il Vv TT VUIT 6th snes 
Bet- ter hur- ry and ie’ s 
12 12 1/2 112 
it} Itlm ne iT Fe a iim ul Vv 
Ain’t if Ain't you go- in’ 
12 12 
19th (Alt.) T n7 19th (AIL) T 17 19th (Alt) INT 
the lea- der ged me- 
19th (Alt.) 4S ne a an i be Him 
ter ne 
ie i Hie : : } : : ak VII7 


Re take “ade 


y, 
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2 Adim 2 
Hl : 4 Ff 2 1 Sth (Alt.) & 
der’ s grand fe Tass ary "Ain t you 
117 I oth a ” 17 eg 
com- long? 
a. “s 
1/2 
al el i iim 4 
coe Mest hoa ee Al- ex- 


F 212 Bb in 


seni i 


eu INT Blocked 
der’ s time ae a 


ai 
172 12 
0 0 
1 1 
lim & ri} il 
Come on har It's ct ae 
1 3 F 12 12 1/2 12 1 
) 
4 0 0 0 
1 
I il SS-2nd Y= SS-2nd SSIst Y SS-Ist P —oSS-Ist Yo SS-2nd Ys SS-Ist VY 
the land. They can play a bu- gle call 


ALEXANDER’S RAGTIME BAND 15 


saa aaa ae 


sS-ist 4 SS-2nd ae SS-Ist  SSIst YL sSist fo SS-2nd YW SS-Iat ie av 
like nev- cr heard be- a 


PEP BOER 


sS-ist Y SS3rd | sa b  SSIst LY sS-3rd ct SS-2nd Y een SS-Ist ois —o ee 


nat- that want 
eer av 17 1 9th (Alt) i17 
ara s j best- est band what 
C4 C7 12 1/2 
a VT 6th rhage v7 iim ie 
am, hon- lamb, Come ie cue 
12 3 12 1/2 
Wim “4 Wl ul Wim * ml INT Blocked 
a- long, Let me the d, 
Bb in 12 1n 212 12 
0 0 0 0 
a] 1 1 1 | 
iim 4 Ml iim ul 7 - . mW 
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EEE ES RRR 


feadl- band. And 
F Bb 2 
HEHEHE ETS 
Vv Wi < ite WIT I re hacn ) Vv 
care eae the Ri- played 
2 Bdim 1 112 F 12 12 12 2172 1/72 In 
4 
5 3 0 0 ) 0) 0 0 
4 4 1 1 4 
5 
Vv Dim. (Alt.) Dim. Dim. (Alt.) Vv Dim. (Alt.) Vv Dim. (Alt.) Vv 
in rag time, Come on and hear, Come on 
12 3 D7 12 1/2 G7 1 C71 l 
0 0 
0 0 1 1 0 
1 j 0 
Dim. (Alt) v 17 VII7 (AIL) V7 (Alt.) 7 6th 
and hear Al- ex- an- der’s rag ie 
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(H Browes, J Cesserd, OMecum, 1525) 
Verse BL 


Truc love mev = er does aT ty: 2 
When we took each refrains a that's what I'm told If thar is true then 


BL, t- tr oor for worse, You sud you'd be the 


love sure = ly = must beg as gold. Hing ‘ na 
last to quarrel, and = now you've stant - ed ’ vs - eH 


Gm C7 


+ 
W 1 want oa kiss, I have to 


ex + plain - and it’ sound 5 - bout like ths 

jos a bg mis - take And when I say I r me : 
Chorus 
BL 


love yeu. then you think ws all a fake. 


i 
1 would - n't cv - cn let you think of —Ieav - mm’ Don't you know | love you 


That's no rea - son 


pbs Hee. Face Vere az AUE Caeser ee 
[ov [ov | om] om] cr | or} Fr] Fr | 


Chorus 


fe fe[elele [el =e 
fo fem[elefele| | 7 


18 VOLUME TWO — Song and Exercise Companion 


nies, J.Cassard, D.M 
VERSE one re Bru ‘acum, ae 
pb ; 1 l 
0 0 
ul Him ul ttm WW 
Truc love nev- does set 
1 1 1 3 1 F7 | I 1 \ 
P.C. 17 PC. 17 v7 V7 (AL) P.C. V7 (Alt) P.C. 
that’s what I’m told. If that is truc, then 
1 1 1 1 Bb ; 1 1 1 4 
0 
0 1 
1 
0 
V7 (AIL) Pc. P.C. W 1 Gth J 
our Jove surc- ly must be good as gold 
D7 1 I 1 1 1 I I 1 Gm | 
0 
1 
7 im? uI7 7 VT P.C. v7 lm 
How we bat- tle cv- ‘ry day and when 
1 } | 3 1 C7.1 1 1 | 
f 
5 
‘ — P Im Im v7 Pc. v7 6th 
want a kiss I have to start eal 
| 2 In In F7 | , ' ' 4 
SEHD Hie ee Hie 
v7 \7 Gth(AIL) = WIT wv 
lain- i ’ v7 V7 
P ing and It sounds a- bout like this 


ANGRY 19 


— 


CHORUS 
po 2 


V HIT V7 (AIL) 
would: Wt ev: en let you think of Icav- in’, 
2 Bb7 , 1 
-|_[40 110 im 
ba a0 1 
Bl a ey. 
BC, nny 17 
Don't you know | you Just be- 
1 4 
Le @.3 
0 4 
5 
WT 19th (Alt 17 7 
some- bo- dy else, 
\ 1 Edm 2 \ 
ved Led Co — _B 
OP. P10 |_1_@ | 7 
8 1 
~|-¢.10 es ye mig £7) 
ith lnal.? ith V PC, VarStretch 
That's no you poor me on 
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es 


shelf. please don’t 


Gb7 2 


eRe METH A 


Gone 
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AVALON (A.Jolson, B DeSytva, VRose, 1920) 


AVALON 
ee rler etl 
efefelete le [ele 
oor [ror fo om 
ree flor fowle Pe Tr 
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Key of F avalon (A. ae B. pee eee 1920) 
C7 2 2 2 2 : : | A 
WI7 | v7 6th viz 17 ned 
I found my love in va - —_ 
2 F 4 2 C7 2 F 4 
nz | t | 1 v7 uw 117 Sus 4 is 
be- side — the bay. left 
2 2 I 1 2 
v7 Sus 4 7th W117 P.C. 7 ee WI7 
love in A- Va - lon sailed 
Caug2 F 4 2 2 D7 2 2 2 2 1 
1 
0 0 
P.C. m ut 6th 9th Vi7 17 7 
a- way — I dream of her and A- 
1 : 2 2 Gm 4 2 D7 2 Gm 4. Bbm2 
9th v7 17 Im Im v7 im 
Va - lon — From dusk — ‘til dawn. Sas 
G#dim2 F 2 2 2 2 D7 1 2 2 
1 0 1 
0 1 
4 4 : 
ascites , Ww v 9th 17 9th oth 
= I think rl tra- vel on = 


AVALON 


23 


2 Gm 4 C7 4 F 4 3 
0 
1 
7 lIm Im l I 
to A- va- lon. 


— Song and Exercise Companion 


24 VOLUME TWO 
BABY FACE acs 


BABY FACE 


fe [ee] fer| or] 2 |cain 
ier'| Ci 31/1 
[ole 
A7 | AT | D7 | D7 | G7| G7 
Aml 
BoSooeoo 
C/ 
eel g]e[olel l= 
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Key of C Baby Face (H.Akst, B.Davis, 1926) 
C 2 1 1 4 ! 
1 1 1 
bd ” v v i i Ima].7 Ima}.7 
Ba- by Face — — You've got the cut- 
1 1 1 G7 2 1 1 4 1 1 
6th 6th Vv VII7 v7 Vu7 V7 117 
est lit - tle Ba- by Face, — —— There’s 
1 tlt 1 Cdimi G7 2 1 I 
HIT 1 9th (Alt.) 1 9th (Alt.) 17 Dim V7 v7 Vil7 
not an - oth - one could take your place, 
4 C2 1 A7 1 4 D7 2 1 1 1 
4 4 
5 § 0 0 
VuI7 Vv il Vu7 Vil7 v7 6th vil7 wiz 
— Ba- by Face, — My poor heart — 
1 1 1 G71 1 1 1 1 1 
0 0 
t) 1 1 
0 0 1 
Gth (AIL.) VII7 v7 WIT Sus 4 7th Dim. V7 (Alt.) V7 (Alt) nT 
is jump- in’, You sure have star- — ted 
1 1 C2 1 1 4 1 1 1 
19th (AIL) = PAC v it v Vv H H 


some- thin’, Ba - by Face, = — I'm up 
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Ree ERS 


wT 17 
tea. shen fond 
Am 4 1 Cdim 1 I 
eRRRE ace re 
im P.C. 
brace. did. bey Pie —- 
1 1 1 C 2 l A7 1 1 


HE. 
ae 


Dim. P.C. Dim. 1 Ima].7 7 as P.C. 


cause I just fell in love, your 


C 4 3 
v7 P.C. Wz 6th I 1 


pret- ty Ba - by Face. 


ae 
aw - 
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BEAUTIFUL DREAMER (Stephen C. Foser, 1864) 


Beau ti - ful dream - er, wake m+ to me Str - light and dew drops are wai-ling for 


Lolld by — the. ~—moon-light, have all passed a - way Beau - i - ful dream + cr, 
G 


i] ne mE aaa 
Gone are the cares of life's bus - y throng Beau - u + ful deam-er, a-weke un-to 
AT Bi, F C7 F 
a Ea 
Cy [RO | ee | eT EE ee ey ee? eee | ee 
—_—_——~ a = a a Ge rae! ee ees Y (Ce eee 
2 eae Sf 

me Beau - ti - ful dream-er, a - wake un - to me 


NOTE: Beautiful Dreamer is played in 9/8 time. Eighth notes count as one beat with 9 beals to a 
measure. It is usually played like a waltz 


BEAUTIFUL DREAMER 
G7 1 G7 1 
or [eg ove be ied en) 
G7 1 
jer | & | or] or |e fea] or | or 
Poach: oe. Pseeas 
C7 
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Key of F aa ee Dreamer anise C. se 1864) 
F | G7 1 G7 1 
1 
Beau- rilbin Wake n- ¢, 
3 1 F 9 
0 
1 
v7 9th vil7 Gth (Alt.) v7 TT 
— tar- light and dew- ee are wait- ing for thee, 
Bas 1 1 3 G7 1 G7 | 3 
0 
4 4 4 4 
5 
1 maj7 t Vv v7 
Sounds of the rude oun heard ihe day, 
3 C7 1 1 2 1 2 I F 9 
1 
1 
0 
1 0 4 0 
v7 17 wiz 9th 17 Vu7 Gth (Alt.) v7 ! 
— Lull’d by the moon- light, have all passed a- way. 
CF ii) I 1 3 3 PY 6 
0 
0 J 1 
17 VuT v7 m7 9th 6th Vv TH) y 
Beau- ti- ful dream- cr, queen of my ane 
G7 1 1 3 2 “Scr 
0 5 1 4 
1 6 
4 4 4 7 4 
5 5 4 4 
15 
v7 6th (AL) MIT v7 17 viz WI7 Sus 4 om 
List while I woo thee with soft mel- = 
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1 6 Fo I 1 3 3 
1 
ie) 4 4 4 
9th 7 t I maj7 I Vv Ml 17 
dy. tae Gone are the cares of life’s bus- 
G7 1 iN 2 I 1 
17 117 9th v7 6th (Alt.) v7 
y inete Beat: ti- ful dream- T, a - wake un- 
AT 9 1 C7 1 1 
7 P.C. (III Stretch) v MW V7 6th (AIL) 
me. Bini ti- ean r, a- wake un- 


—_ 
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BICYCLE BUILT FOR TWO ‘ (H Dacre, 1892) 


two two. 


BICYCLE BUILT FOR TWO 


or fo fe [el [=| ole 
elele[elele 
1/2 
fe Jor] elor[e lore] s 
Note: _ Time = [ 3 | 
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Key of G neue Built For Two (Harry Dacre, 1892) 
G 3 3 
v ut 
Dai- sy, Dai- sive ee swer, 
i 2 : ! , : rl A7 | 1 1 
v v7 6th viz 
do! nar halt zy, all for the 
y 1 2 
17 19th “n v7 17 
love of aa a sty- 
! 2 | 
6th ye zih a ul v 
lish mar- vite se te ford a 
G 1 
6th al ile HE mM 
car- a a ll ask fae the 
D7 1 1 IR 12 G 1 1 l D7 2 1 
1 
0 
th VII7 v mM v7 W 


scat — of a bi- cy- cle built for 
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babar 
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BILL BAILEY (Won't You Come Home) 


(H Cannon, 1902) 


t o oe DO 
Wont youcome home, Bill Bail - cy, Wont you come hone She eres | the whole day 
C7 
—$.—_—_-——== ”—]|[_-N™NT]T]T]Y}T[ 
Sa SS) ES aaa aw 2 
x} ______{ SaaS eee 0 
— 
— o 
long oe — 4 do the cook - ing dar Jing nl pay the rent 
F 
—— — 7 tT SS ES 
— SS 
1 know Ive done you wrong = as Mem + ber that ran + y eve + nin’ 
F7 : BL, 
A SE EE CE Se —— 7) — a 
ee a -—t+ + —T— 
I threw = you out = with noth - int but a fine tooth comb — [ 
Blm FS VE, iE D7 G7 C7 
= ee) SS Se ee =a ees see) [Sat ae ee ES ee Se) 
———— =e pees ( ? ES ee ee = 
ho —— 0 }— a ——7 | 
EE (See ee 2 Se 6 SSS ee SE ee 1 es | 
know = I'm to blame. Well, ain't that a shame Bill Bal - ey, wont you please come 


Ee Pee ee EES 
riptal 
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Key of F Bill Bailey (Won’t You Come Home) (H.Cannon, 1902) 
SS-2nd V <= a iim SS-2ad Y= SS-Ist f 
Won't come ay Bill ell se Won't you 

1 4 2 C7 1 3 
1 nM SS-2ndY — SS-Ist 4 TT v 17 117 
come home. She crics whole day long. —— 
4 1 I \ I 1 1 1 
m7 S$S-2nd 4 WI7 v7 Vui7 6th (Alt.) ViI7 17 SS-2nd T 
— rl do the cook- ing, dar- ling, rll 
2 1 2 2 Ft 
0 
1 1 
Wz VU7 ae + IM? V7 17 9th 6th 
pay rent. know I've done you wrong. 
3 1 1 I 1 
nH SS2ndY —SS-1st 4 as ae tt i | | 


rok oi 7 
en ber rain- y even- in 


Oe ae ee 


35 
ite aw SS-1st 4 SS-2nd Y SS-2nd Y peat 
threw oe with noth- 
VarStretch 

ae Shs sae know 2 m to blame. well, 

D7 3 1 

V7 v7 

ain i. las shame, Bill Bail! y, won't 


nly 


sisons come home. 
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Key of G Bill Bailey (Won’t You Come Home) (H.Cannon, 1902) 
1 1 1 I 2 
Gth (Alt) TT film WW Vv Vv 6th (Alt.) 
Wor t you come home, Bill Bail- cy; Won't you 
1 4 ] 2 l 2 2 D7 1 3 
4 
41 
1 i Vv Gth (Alt.) 1 Ml v 17 117 
come home. She cries the whole day long. — 
4 1 2 1 I 1 1 1 1 
0 
| 
0 0 0 
ul7 17 W7 V7 Vu7 6th (AlL.) VII7 17 7 
—- I'll do the cook- ing, dar- ling, I'll 
2 1 4 1 2 1 2 2 G i 
) 1 1 
1 2 2 
4 3 3 
ft) 4 4 
uz v7 ViI7 ‘7 N17 v7 I7 9th 6th 
pay the rent. I know I've done you wrong- 
3 4 1 2 1 1 1 1 1 
tH it Vv Gth (AIL) 1 Wl Him TT] Vv 
won — ‘Mem- ber that rain- y even- in’ 


BILL BAILEY (Won't You Come Home) aT 


ee ereaey 


vs 


6th (AIt.) 
it 
Vu7 
a tooth suck know 'm to ‘area! wal 
iw A7 1 1 1 1 
Sth 17 P.C. 17 
ain t ina ier Bill Bail- cy, won't you 
ViI7 6th (Alt.) " 


please come me 
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BUTTON UP YOUR OVERCOAT (B DeSylva, L Brown, R Henderson, 1923) 


boot- leg hootch = _ When = youre on a spree = Take good care of your-self, _ You bs - 


F 


long to 
= LOR + OUR © RCOA 

F/ = |Cdim1 

G7:.<]) G7. |2C7. | C7 C7 2 

C7 |caug1 
DCECACACeCae 
CICNCE CACC 
ree ee fae aernten ieee 
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Key of F Button Up Your Overcoat 
at ee cone Pelee ar 
F 112 
v 
But- ver- eo When 
! 
17 VINT ee M7 117 (AIL) SS-Ist V —— SS-Ist\y  SS-2nd - 
wind ie Take good care your- self; 
12 F i 1 F 112 
v7 ut 1 ale 
be- long to 
1 1 1 1 G711R 1/2 
wh ni on 
Vv Sus 4 Sus 4 m P.C. M7 on ) 
ap- ple ey- day, to 
4 C7 2 1 12 F 1 
6th W7 M7 (AIL) ae cera SS-Ist SS-2nd T 17 VII7 TH 
three; Take good your- self; You be- long 
1 2 | 2 [Triplet > 
I 1 Be — 117 


to me! — re- ful ssoae fh dite 0- 
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F | ——#T riplet ————- 
€Triplet 


See 


- = Doe! teat meats, 


G7 2 fe i ' 

Dth EE 117 v7 

Cut out eel - oo! You'll geta och at ruin 
1 1 1 F112 12 1 1 1 12 

Gth viI7 P.C. v P.C. v Sus 4 Sus 4 m 

your tum tum! Keep a- way from boot- leg 
112 1 G71” 12 12 

mn 17 PC. 17 wz i 117 HI7 (AIL) af v 

hootch —— When you're on see Take good 


SS-1et We? 488 208 > 7 VI7 (Alt.) 
your- self; You be: 


Lo Roe aay 


long 
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———— ei anc exercise Companion 


BYE BYE BLACKBIRD (M Dixon, R Henderson, 1925) 


Pack up all my cares and woes, Here 1 go, Sing - ing low, Bye 
G7 C7 Gm 
= = ——»——» 
—“——_——— | ar | 
Bye Black - — bird. Where some - bo - dy wails for mc, 
C7 F 
a 
—— SS 
= = —— ————— 
Su-gar is sweet, So is_— she, Bye Bye Black bird 
F7 Cm D7 
2 e 
No - one here can love — and un - der stand me 
Gm Bim C7 F 
SEs Saas a a  E A) ES) SS ee 
= — ee ee 
Oh, what hard — luck sto - mes they alll hand nic Make my bed — and 
BI, F C7 Cm D7 Gm C7 
————— ——— — 
—— === 
light the — light; I'll be home late to = night Black - bird, Bye 
F 
= 
————————————— 
Bye. 
BYE BYE BLACKBIRD 


Gogo oeo 
SSooooee 
Epeooece 
elel gle oll 
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Key of F ga roe Blackbird (M.Dixon, R.Henderson, 1926) 
Ww 
Pack ae 
F J 2 1 4 G7 4 2 C7 2 4 fot 
PC. 1 i 17 V7 W7 iv Im 
eng: ing low — Bye, Bye, Black- bird. — Where 
1 1 1 1 2 C7 1 1 
Illes ka (lm Sus 4 tlm V7 6 
some bod- y waits for me. — Sugar’s sweet and — 
1 2 1 4 4 F 2 2 4 F7 1 
6th vi v7 6th P.C. I 1 17 
£0 is she. —_— Bye, Bye, Black- bird. —— No 
1 1 1 1 1 1 I Cm 4 D7 4 
V7 (AL) V7 (AIL) V7 (AL) V7(AIL)—s Sus 47th 17 1 9th (AIL) ! 
" : <a me ad un- dex. stand me. 
Gm 1 1 J 1 


2 Ulin km 
wal bad buck 


een 


BYE BYE BLACKBIRD 43 


C7 4 C7 1 
17 1 mW Gth 
we Mas light the light; ml 
2 C7 1 iz 
v7 itm V7 WI7 
be home tie ait Aa bird, Bye, 
F 4 


Fay 


Bye 
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BYE BYE BLUES (BLow, C Gray, FHamm, D Bennet, 1930 


BYE BYE BLUES 


BECOGGmE 

G7/ 
D7-.|. D7. | G7-1-G7 G7Alled 
fe Le [awwrl e [< [wl a 
jor |r| er] er|c [aw] ce] o 
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Key of C Bye Bye Blues 
(B.Lown, C. rates . pai D.Bennett, 1930) 
C4 4 Ab7 4 
3 
4 
WW Vv 
Bye Bye Bie Biss, — 
D7 4 4 2 Cdim 2 2 
1 
3 
4 0 
9th vw Wiz 1 Stretch I P.C. Dim. 
Bells ning, Hide sing, Sun is shin - ing; 
G7 2 2 2 Gaug 2 4 Ab7 4 4 
Sus 4 7th Wiz 1 9th (Alt.) Aug. Vv 7 17 
No more pin- ing, pet we two, — 
C 4 4 D7 4 4 
1 
3 
4 
4 
WW Vv 9th v7 WZ 
Smil - ing Ea Don't sigh, Don’ t 


ee “opty 


Bye Bye Blues, 
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CALIFORNIA, HERE | COME (A Jolson, B OoSytva, J Meyer, 1924) 
Cc Caug Fé Dm G7 F 


bloom in the — sun, Each mom - ing at dawn-ing, Bird - ies sing an’ 


Cc Caug F6 Dm 


G7 F Gdim G7 Cc A7 Dm A7 


— 


That's why I can hard - ly wail. oO - pen 


CALIFORNIA, HERE | COME 
[|e] [PPS «fe 

F G7 
[lolol <a) =| 
re [e+ [oo] Feel Ey = 
reel =o [ee fe 
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California, Here | Come is an interesting tune. On the surface, it appears relatively simple, but it is 
deceptive. If you examine other lead sheets, you will probably find that many of the chord choices are 
different. Many of the original chord fingerings are difficult for a banjoist to play. The result is that simplified 
versions have been written and the original fingering has gotten lost along the way. 


We have returned to the original music here. The tu 


ne Is much more Interesting with the original chords, 
but not nearly as easy to play as the simpler versions. 


Some alternatives are offered at the end. 


Key of C California, Here | Come 


(A.Jolson, B.DeSylva, J.Meyer, 1924) 


C2 2 C+ 2 2 F6 1 2 1 Dm 4 
HE rie He Hb Hie He BE ete 
1) 0 
I ! Aug. Aug. 6th P.Cc, 1 6th Vm 
I nia, I — 


Cal- for- 


Here come. 
[—_———See NOTE 41 ] 
G7 2 F 2 Gdim 2 G7 2 C1 2 1 4 1 
I7 Stretch Dim. 17 6th Vv m TT 
Right back where I start- ed from, — — 
1 1 \ Ebdim1 1 1 1 G7 1 1 
v 6th Vv Dim. P.C, Dim. m7 Sus 4 7th 
Where bow- crs — of flow- eTs bloom in 
1 1 4 Cu4 1 1 1 Ebdim 1 1 
0 
1 
V7 (Alt.) 17 17 v 6th Vv Dim. 
the sun, — — Each mom- ing _— at 
1 1 G7 1 1 1 1 1 1 1 
0 
0 1 
0 1 
PC, Dim. Wiz Sus 4 7th Dim. V7 (AIL) 17 P.C. 1 9th (Alt) 
dawn- ing, Bird- ies sing an’ ev- ‘ry thing. 
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eds 


miss Don't tie 
See NOTE 4#41————_—______. 

Dm 4 2 Gdim 2 G7 2 A7 1 4 
Vm Stretch vw v7 
— That’ s why hard- wait. — 

[See NOTE #2] 

Dm 2 A7 2 m 2 Dm7 2 Am 1 
iim ViI7 Vilm7 Im ee iim 
O- pen that Gold- Gate, cal. 
1 D7 2 2 Ab7 | G7 3 

0 
0 4 
0 
P.C, V7 v7 W017 V7 (Alt.) 
i- for- nia here I come, 


NOTES: 

1, Measures 5-6, 20-21: Many banjoists play these measures as: G-I7 (4 beats) and Gaug (4 beats) 

2. Measure 26: The correct Dm7 (Vilm7) is a difficult fi Ingering and is often played as a straight D I-minor 
with a C lead. Because this looks like an F-V chord, it is sometimes mistakenly written as an F chord 
rather than a Dm7. 
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CAMPTOWN RACES (Stephen C. Foster, 1850) 
Verse C G7 C 


The Camp-town - Ia - dies sing ths song, Doo- dah! Deo-dah! The Camp + town race - track 
G7 C 
Y 7, : 
five males long Ob, doo - dah day! 1 Went down-towa with my hal caved in, 
G7 C G7 


Doo- dab! Doo- dab. 1 Came beck home with my — poc-ket full of tin, Oh, Doo - dah 
C Chorus © C7 F C 


£.) 


bet omy = mo-ney on the bob - tiled — nag, Some - bo- dy bel on the 


1, The long tail filly and the big black hoss; 3. See them flyin’ on a ten mile heat; 
Doo-dah! Doo-dah! Doo-dah! Doo-dahl 

They fly the track and they both cut across; Round the race track, then repeat; 
Oh! Doo-dah day! Oh! Doo-dah day! 

The blind hoss stickin’ in a big mud hole; | win my money on the bob-tail nag; 
Doo-dah! Doo-dah! Doo-dah! Doo-dah! 

Can't touch bottom with a ten foot pole; | keep my money in an old tow-bag; 
Oh! Doo-dah day! Oh! Doo-dah dayl 


CAMPTOWN RACES 


2. Old muley cow come on to the track; 
Doo-dah! Doo-dahl 

The bob-tail flung her over his back; 
Oh! Doo-dah dayl 

Then fly along like a rail-road car; 
Doo-dah! Doo-dahl 

Runnin’ a race with a shootin’ star; 

Ohl Doo-dah day! 


’ Verse 
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NOTE: Camptown Races is presented in some chapters of Volume One. For instructional purposes, the 
versions in Volume One use simplified notation and chord selections. 


Key of C Camptown Races (Stephen C. Foster, 1850) 
VERSE: 
C 1 3 
Vv ml Vv 6th v7 
The tie es la- dics me mel Doo- dah! 
J 1 1 | 1 2 
6th Mm Vv 6th Vv i 
Doo- ‘dah! beast Tace- track five miles long. 
G7 2 1 C 2 1 1 1 
v7 el v Vv MW vv 6th 
Oh, nok io I Went down town with my hat 
1 1 3 1 C 2 1 
Vv 6th Gth v7 Vv Vv ul 
caved Doo- dahl Doo- dah! I Came back home 
l G7 2 1 1 


he 


with my pocket full of tin. Doo- dah day! 


CAMPTOWN RACES 


oe 
122 
ae nT 
Ged nig Gane Oh, 
1 1 1/2 
= m va vy be 6th 
be my money on the sailed gz: Saas: bo- 


viz 6th Vv v7 
bet 


Seer 


NOTE: The straight G-V is often played in place of the G-V7. 
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CAROLINA IN THE saeco 


dim G7 (G.Kahn, W Donaldson, 1922) 


Noth-ing could be fin-cr than to be in Car-o- li-na im 


the mom - ing: 


No one could be swect-cr than my sweet-ic when [ meet her in the mom - 


Whis - per - ing = pret - ty Stor - ics, I long to hear once more, 


Strol-ling with my girl - ic where the dew is pearl-y carl-y in the mom - 


But- ter - flics all flut-ter up and kiss cach lit - tle but-ter-cup at dawn - ing. 


If 1 had A-lad~-din's lamp for on - ly a day I'd make a wish and 
7 


D7 G7 


here's what I'd say: Noth - ing could be fin-cr than to be in Car-o-lin- o in th 
Cc 


C/ 
[© [clin] | e7 | om] opt [oan] e 
G 1 G7 1 
fe [elo lor Bsa eel 
E7_ 2 G7__ 2 
C/ 
[© tin] o7 | or | om | [eam] or | 
C/ D7/ C/ | D7/ 
C7 G7 Am | G7 
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Key of C Carolina In The Morning (G.Kahn, W.Donaldson, 1922) 
or 1 
2* Note2 ¢ 2* Gdim 2* 4 Dm 2° 
(cL) *  6n(C.Ly * pimccLy * (e iy viz vm * 
sie could be finerthanto be in Car-o- lin-a in the mom- ing. Noone could be 


Note 3 9% F :2* G7 2* Cdim 3 4 


shee eee 


sweeter than my sweetie whenI meetherinthe mom- 


saa 


mom- Twine a Pat 
D7 1A 1/2 Am 172 
"7s Sus 4 7th = Cc. _? 
Whis- per- ate ae 
1 Gdim 1 
PC. = y ee + Gth 
long once sipes - ee te vith my 


1. Each note with “*” is stummed down V , then back picked up * on the 2nd string. 2* = twice; 
1*=V*% once. 

Conventional playing is CV. 

Conventional playing is D minor (Vm). This version inserts a descending chromatic run. 

C.L. = Creative License 


et rl ad 
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2* 2° Gdim 2° G7 3 12 12 He Dm 2* 2* 
cL) * omc) * Olea. (C.L)* 17 P.C. 17 viz Vm : (CL) 
gitlic where thedew is pearly earlyinthe == mom- - - ing. But-ter-flies all flut-ter up and 
Ficz® G7 2° Cdim 3 12 12 G7 4 Cc in 12 In 
(Lys 4 (GL. Dim. Pc. 4 Dim. 17 \ vt ony 
kiss cach lit-tle but-ter-cup at  dawn- - : ing. If I had 
12 12 12 12 12 in 12 " 
* NY vt 6in Vv Vv 1 v A 
A- lad- din’s lamp for on- ly a day, 
F 2 12 12 12 12 D7 12 G7 2 
Hee it HH Hl Hf i f 
v TS 2 nu m = * wi7 \ ss-ist tT wT v wT 
I'd make a wish here’s what 2 
ed 12 V2 12 12 vg 12 12 Am 1* 
5 5 5 5 
6 6 6 6 
7 8 7 7 7 8 
9 
* 
v eh VY PQ ® 6h bY pa v* 6h YPC. 4 Im(CL)* 
Nothing could be _fin- er than to bein Car-o- _lin- a in the 


D7 212 12 


pelt 
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CHINA BOY (D\Winntee, PBoutelie, 1922) 


Sand = ~—s man oon sill come, While 1 sot - ly 
F Ely AL, El? Al 
—es 


loves you, — too. So, While their watch they keep, 
F C7 F 
t 
SS eo 0 eS Fs ee 
SS ee ee SC 
Se A, SSC) eS F/T Vea | 
TS i i ee 
Chi ns ——bey, g0 sleep. 
CHINA BOY 


Googe 
3/1 

fr [or| oor] fol [a 
fm [eo] [| |r| os or 
cr [+ fombonl + Tor] e[ 
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Key of F che Boy ie Winntire, F Bautete, ta 
F 3 1 3 
ty Vv ul Wt 
Chi- na boy ee Close aes 
Cm 1 D7 4 4 G7 3 1 3 1 4 
Im v7 9th V7 9th viIT M7 
don’t peep, — Sand- man soon will come, — 
Bb 3 1 Bbm 3 Eb7 2 
v Gth Vm Vm bho ae ore ql 
While I soft- um. Bud- 
Eb7 3 1 
v7 ul7 At a ae ale a 
smiles on nee ioves 
while their Se te§ ti 


“eal 


boy, sleep, 
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CHINATOWN, MY CHINATOWN (J Schwartz, W.Jeroma, 1910) 


Ch - na - town my Chi- ra town Where the —ilights «are low 


CHINATOWN, MY CHINATOWN 


ell [[>[e[a] 
fr [or| Bilao or| or] o] or 
ce felelelalol fe 
re [malo or Perl | 
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Key of C Chinatown, My Chinatown (u.schwartz, W.Jerome, 1910) 
C2 2 2 2 1 1 2 
SEH opel 
1 I Stretch Ima].7 v Gth (ma].7 v Gih 
Chi- na- town, my Chi- na- town, —- Where 
2 2 2 G7 4 
Ima}.7 Vv 6th Fe He 
the lights are wW. tad 
E7 1 1 Am 2 4 D7 2 2 G7 4 
VII7 (Alt.) 17 iim Ulm 6th 6th Oth 
oth- cr land, — Drift- ing to and fro. 
1 1 1 1 C 2 1 
9th 17 1 9th (Alt) Wi7 2 tretch ii Imaj.7 il 6th 
— — — — Dream- dream- Chin- 
1 2 4 C7 2 2 
Ima].7 v Vv 6th V7 ae 
a- town, — Al- mond i ae, 
2 2 2 A7 3 
0 
1 
6th Ima].7 VarStretch Vn 6th Ima].7 
Hearts seem light life seems iets 


V7 
dream- 


CHINATOWN, MY CHINATOWN 


See 


59 


60 VOLUME TWO — Song and Exerclse Companion 


CONEY ISLAND WASHBOARD (duran, Adams, Nestor, Schugart, 1926) 


SS ———— e ee 
ev a = 
On her Con-cy Is-land wash - board she would _ play, You could 
D7 G7 
See — 
ee oo —— o£ 
hear ber on the boad-wak cv - 'y day Sep suds all a - 
C Al D7 
D = Eee Ree eee EE I } PS! 2a eee 
———— } 1 a = 
round; Bub - bles on the ground. Rub-a - dub - a-dub in her lit - te tub. 
G7 C : AT 
<i . [2 SSE (SRS (oe) EE ee EE (eT of | 
ee 
p= =| =a ). RE cae )_ APE eT EEE 


All her tunes she found, Thim - bles on her fin + gers made the noise, 
D7 


played “Charles-ton" with the 


rag a tune nght through the knees of your brand new pair of 2B. V. D's with her Con-ey Is - land 
G7 C 


CONEY ISLAND WASHBOARD 
eel [a |o|or| oper 
eel e[w orf orl of 
ete tele [orf or[ or or 
alee loferl ope 
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Key of C Coney Island Washboard 
(Duran, Adams, Nestor, Schugart, 1926) 


ebuieiicsi 


her Con- land wash- board sh 
1 AT 4 2 
0 () 
1 1 
3 3 
4 4 
6th V7 (AIL) V7(AllL.) «= EOIN (AIL) sm 7 ee 1 9th (AIL) fie ! - far 
would play; — You could her 
1 1 
0 
0 1 
1 
3 
4 
17 1 9th (Alt.) 17 
board- walk ev’- Soap- 
19th V7 (Alt.) 6th V7 (Alt) Es faa 
round; Bub- bles ground. Rub- 
1 12 
17 VuIT = ® SS-2nd VY 17 1 9th Al 17 Vi7 (Alt) oe “A v 
dub- dub in her lit- tle b; Al 
1 4 
ul7 seas 47th Dim. V7 (AIL) ae 


her she found; Thim- bles 
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cae 


v7 uo ) 1 9th (AIL) tlm7 
Anes She played “Chatle- (nie 


0 0 
i) 1 0 1 
i A 
3 3 
4 4 
17 1 9th (AIL) 7 1 9th (Alt) b 
with the laun- dry bee 


Vu7 p.c. T = Dim rye 
could rag a rey through rama 
1 C 4 AT 1 1 1 12 
0 0 0 0 
0 1 1 1 4 
ab 3 
4 3 3 3 3 
4 4 4 4 
Dim. (AIL) Nb v7(Al.) = V7 (AIL) V7 AIL) OWA) YO oP 1 9th hens 
your brandnewpairof  B. V. D.'s With her oe 


nbaemien 


land wash- board round- 
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CUDDLE UP ALITTLE CLOSER —ontedach, K Joschna, 1908) 


Like to make you com -_ fy, co : sy, ‘Cause I love — from 
Fm Adim C D7 G7 C 
ae as | | Sees Ee Sm ea, ae ES 
————— 
aa |: Ee 0 , (ES 2 a ES) | EE a) 
head = to loc : sy, Lov - cy mine 


CUDDLE UP ALITTLE CLOSER 


repel ef | etl ov[er 
for [or| orf er] er onel «fe 
rr [orf or] | tf am 
re [rm aml e [orforf ee 


NOTE: Cuddle Up A Little Closer was originally written in 4/4 time, and played as a slow, crooner style 
song. Banjo players typically play it with more of a ragtime feel, which is how it is presented here. 


Cuddle Up A Little Closer (0. Harmecn, K Josenina, 1903) 


VOLUME TWIG — Sang and Exarciss Companion 


Key of C 


. 


| : 


G74 Cs 
pitt Litt 
+ aE —— 
awed tenes 
Lif bit 
aT 5 
cy coma. 


D7 « 
iff 
feria 
@etiie 
tahe 
t Lasse 
TT 
$a 
Lov- 


| 


C4 
RELI 
an 
tie 
HH 

v 
SY, 


| 


4 
, f 
tf 
ti 
' 
tt 
} | 

Dien 

low 


bdirn 
{ 
t 
I 
| 


Zz 
Beits 
lalG 
» | 919 
Be 
ti} 
5 
Vo 
16 
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DEED! DO (W Hirsch, F Rosa, 1926) 


D7 G7 C7 F 
a aa ee S| oe 
That's why I'm al - ways hang - in’ ‘round you. Do I 
F7 B Blm F G7 C7 
= —— 
love you? Oh my, do I, Hon - cy, Deed I 
F 
do. 
DEED | DO 


G7/ 
fe [rr fem] & LS] Ler 
G7/ 
+ | er] [eom| & | cr |e | er 
elm el elo 
G7/ 
F7 C7 
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Key of F Deed | Do (W.Hirsch, F.Rose, 1926) 
| 3 F7 1 Bbm 1 
0 
1 4 
6th 1 Gth Vm —- WW 
Do I want ait y; Hon- 
3 G7 2 C7 2 F 4 C74 Fl 3 F7 1 3 
0 0 3 0 
0 1 4 
5 
V7 v7 1 17 6th 1 6th v7 
cy, Deed I do — Do I need you? 
Bb ; 3 Bbm 1 3 Gras: cere F 4 
Hi iy ele ee fy 
Ima}7 6th Aug. Vm Sine Mi V VT v7 1 
Oh my, do Hon- cy, Deed I do. 
F74 Bb 2 1 1 


He 
| aT 
| EE 
NOas 
oe 
| et 
> 


17 Ml Dim.(Alt.) V 6th v nl 1 7 
— I’m glad that I'm the one who found 
1 1 1 1 G74 
0 
1 0 0 
1 1 
3 
4 
VuI7 te ) 1 9th (Alt) 17 VIIT Alt.) v1 v7 
u, That s wh al- ways hang- in’ ‘round 


nawhnr 


Ima]7 Vm Stretch 
love you? 


totheaet: 


DEEDIDO 


67 


Fol G7 2 C7 2 
Hiigtitg [iri 
TT V7 v7 


3 
Vv 
Hon- cy, Deed ] 


ERY 
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DIXIELAND (Daniel Emmett, 1253) 
P F 
= => = — = : 


Dix - ie. ne 
IX - 1€ A = way, a - way, a - way down south sn ar Dite 2b : 


DIXIELAND 
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Dixieland (Daniel Emmott, 1859) 
2 2 R 12 3 


ee 


SS-nd  ss.ind Tf  Ssrtad SS-Ist T Ww Sus 4 v SE 
wish | was in the land of cot- 
in 
{ 
0 
y | 
12 | 
mb sss oth 
ton, Old times there are not for- got- ten. Look a- 
' SS-2nd ff SS-2nd rE 4 
Look a- Dix: c- 
Wn 12 3 
SS-lat ® —- SS-2nd VY ss-2ndD SS-2nd Vv ss-tst T mW Sus 4 NIN NUN 
land, ss Dix- ic La- nd where os I was bom 
112 12 12 IR In 12 
q ( 
fi 0 0 
1 
9 
Wi  ss-ist t W SS-1st m SS-lst Vv 6th 
Ear-ly on one fros- ty mom- in’, Look a- 
12 3 G7 3 12 12 
TEWWPTTPELT Le 
Lal 3 =] 
—}_e_t4 
Te when Oj 0 La 0 
uw ' ad f I 17 v SS-Ist T 
wayl Look a- way! way! Dix- ic 
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Lag ae 
2 l 
- EStretch ul v ti 
lant sil With Dix- 1c. Hoo- 
[*See Alt.J] 
D7 3 1 G7 3 1 oa | 1 1 1/2 IR F 1 
) 
1 4 
4 1 
0 
1 W Stretch 1 WW 
ray! Hoo- ray! In Dix- ic land, rll take 
1 12 1/2 C 1 J 1172 12 G7 1 2 
| 
9 
P.C. Vv WW SS-2nd 4 = SS-3rd V I mW 6th Vv 
my stand, to live and die in Dix- ic. 
1 C 3 1 G7 3 1 | as | 1 112 1 
SS1st 4 ul Th v7 9th Vv i 1 Wl 
A- way, a- way, a- way down south in 
G7 1 C 2 1 3 1 G7 3 1 Cc 1 1 
0 
4 
9 
v7 | SS-1st rit} it v7 Sth Vv i 
Dix- ic! A- way, a way, a way down 


2 *Alternate 1 
0 
1 
: | ae He te 
ul Ale 


South in Dix- 


a © 
mi 
- 
3 
—_— 
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F DON'T FENCE ME IN 


(Traditona!) 


oe 
Oh, give me Land, lots of land, — un-der Star-ry  skics a - bove; Don't fence me 


in. Let me nde through the wide O-pen  coun-try that [ love; Don't fence me 


in. Let me be by myself in the eve = ning breeze, _ Lis-ten to the mur-mur of — the 
Bm F D7 Blm F C7 
a a ee | ass See (Se 
2 ————— 
= | 2 ees SY Poe SS 
cot-ton- wood trees, _ Send me off for-ev-er, but I ask you please, _ Don't fence me 


* * ry - oO 
in. Just tum me loose; Iet me strad-dle my old sad-dle un-der-neath the West-cm skies 
F7 Bl, F 
—————————— —— —— ee a a 
mee Ae ey eee ee ee og —_} 3 —_1 eee ae — 
“On my cay - use, Iet me wan-der o - ver yon-der ull 1 see the moun-tains nse. 


~ 1 want to nde to the mdge where the West com-men-ces; Gaze at the moon till ] 


lose my scn-scs; Can't look at hob-bles, and | can't stand fen-ces, Don't fence me in. 


DON'T FENCE ME IN 


eT elelelele 
F/ Bb/| Fi | D7/| Fi | FI 
Fmaj7 | F? Bbm| Cm | Bbm| C7] F7 
F/ 
F7 
F/ Bb/ | F/ | D7/| F/ 
Fmaj7 F7 Bbm| Cm | Bbm| C7 
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Key of F Don’t Fence Me In (Traditional) 
F 1 1/72 1/2 
SS-2nd 1 “| i a a se + nT uu Y itm 4 
Oh, give d, land un- der 
1/2 1/2 IR 12 2 2 1 1 C7 3 
m P.c. T Iv P.c, T Mm TT Sus 4 W v7 
Star- Ty skics a- bove, Don’t fence me in 
12 I 
ae J sus 4 7th 4 P.C. v7 v7 \ Sus 4 7th ete 
ride deal the wide coun- 
2 1 1 F 3 12 
ane? mht =l7 a 7th V7 17 17 v7 i 1 
that love. Don’t fence me in. Let 


SSPE 


MWmaj.7 — Wma}.7 


self in eve- ning 
Bb in in 

1 9th (AIL) Imaj.7 4s i Ima].7 4 eat Iv 
breeze Ge ten the of 


DON’T FENCE ME IN 73 


lid eae 


ImStretch 
cot- ton- wosd trees. seit 
\ Bbm 172 
Im \Y imStr get Im-Stretch 
oe T, but please, 
pb | 1n 


— 


Mer t Ae loose; let 
SS-1st et SS1st #  SS2nd ob SS-1st 4 SS1st f SS-2nd a SS-1st 4 
Wn dle old fr dle der 
1/2 12 1/2 F 4 1 F7 1 1 1 
vv 6th & vv ss2nd % He HF ! 7 
neath the West- em skies. — On my cay- 
Bb ; 12 
VY SS2nd)  sstst sre SSist f SS2nd Y= SS-Ist SS-1st 4S 


use, let der bie der 
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12 | ae 
S§S-2nd | ai a Vu vv §S-2n 7 ~ 
ull see moun- 
I 1 1 IR 12 Fmaj7 1 1/2 12 F7 1 
I P.C. WW m Wm 48 ilma}.7 UWma}.7 P.C. 4 NI7 
want to ride to the ridge where the West 
17) Y 19th (att) Imaj.7 4 1 
com- men- ho the moon oe 
\ Bbm in 172 12 Cm in 12 
3 : | : Im-Stretch ul Wl Y  susa 4 Im P.c. 7 
lose my sen- cs; Can’t look at hob- bles, 
D7 1 l Bbm 172 112 F 2 (oy Jom 
0 
1 
a + 17 Im-Stretch Im TT | 6th 
can " stand fen- ces; Don’t fence 


m 


75 


(Tell Taylor, 1910) 


sircam, 


mill 
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Fdim 


DOWN BY THE OLD MILL STREAM 


o 

a = 

3D 

I : 
a 


knew 


ik £5 | 


a a 
With y 
C7 
pF 
a 
ging . 
Fdim 
es 
—————— 
I 


me 


ee oo 
se 
you, 
ae 
= Sa 
Dressed iin 
= 
ol 
(a ee, 
there 


loved 


SS ee 
= EE 
$$ 
mel j 
Bh 
2S eee} 
= See 
09] GEES See ES OR 
Wt 
blue, 
F 
| —_ } J 
[aE See meee 
It was 


you 


stream. 


Note: : Time = | 3 | 


queen, 
Down by _ the 


vil - lage 


My 


DOWN BY THE OLD MILL STREAM 
sce Pda aed En SO 
LF |r| eo] oe | cx) rainl or | 

A7 C7 C7 F 
1/2 


Bb 
LF | 8 er er | a7] a7 | om] om 


stream, 


Les ed ed A 


teen, 


mill 
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Key of F Down By The Old Mill Stream (Tell Taylor, 1910) 
F 1 1 F 3 Falm 3 C7 3 1 ! 1 
ii ‘i 
1 Vv Dim. v7 ViI7 SS-2nd HI? 
Down by the old mill stream, — Where I 
3 3 F 3 
Gth v7 1 
first met you, blue, 
1 1 1 C7 3 Fdim 3 C7 3 1 F 1 1 
m1 SS$-2nd TT 17 Dim 17 17 I WW 
— Dressed in ging- ham, too. — It was 
3 Fdim 3 C7 3 
Vv ine “ : EE nee 
there new ane 
Dm 3 1/2 12 Fdim 3 
Tr] 8 im im SS-2nd Hi E E : 
whe You were six- i a 
In 3 D7 1 1 1 
thee ae now by the 


Bae 
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DOWN BY THE RIVERSIDE (Sprtval, ¢ 1865) 


A 
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NOTE: Many times the “A” section Is not played. If not, this tune usually starts at the "C" section, then 
moves to the "B" section. Solos are usually played on “B.” 


DOWN BY THE RIVERSIDE 


Verse: 
foo | =e] 
Pm mf [ee eo 6] 


Repeat "B" 


[>| | [= [=| 
1 
= fof] fer] el [a 


2 
‘ Ab/ 
eer. 


Verse: 
I'm gonna lay down my heavy load I'm gonna lay down my sword and shield, 
Down by the riverside, Down by the riverside ... 
Down by the riverside, 
Down by the riverside, I'm gonna lay down my travelin’ shoes 
Gonna lay down my heavy load Down by the riverside ... 
Down by the riverside 
Ain't gonna study war no more. I'm gonna lay down my gun and belt 
Down by the riverside ... 
Chorus: I'm gonna put on my long white robe 
Ain't gonna study war no more, Down by the riverside ... 
Ain't gonna study war no more, 
Ain't gonna study war no more, I'm gonna talk with the Prince of Peace 
Ain't gonna study war no more, Down by the riverside ... 


Ain't gonna study war no more, 


Ain't gonna study war no more, I'm gonna put on my stany crown 


Down by the riverside ... 
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Te RRS 
eS RES bea 
eee EER 
ea 
Saga 
pa aide] RetHo| de] abt 
se 


ain't gonna 


80 VOLUME TWO — Song and Exercise Companion 


Section B: CHORUS 


Db in 112 \ 172 12 1 12 12 1 
) 0 0 () 
1 1 1 | 1 1 
I I I I I i Vv Vv 6th 
Stud- y war no more, — Ain’t — gon- 
I AD in 112 I 12 172 I 1 1 
He ste ete He HE Fisrietce 
V7 TT WW WW P.C. 1 Ima}.7 
na stud- war no more, — Ain’t gon- 
1 Eb7 2 2 2 2 Ab7 4 l 1 
I v7 v7 h 4th v7 7 NI7 17 1 9th (Alt) 
na- stud- y war no more, — Ain't gon- 
\ pb | 1 1 2 12 I 1 1 1 
0 0 () 
4 1 4 4 1 
NI7 1 1 1s 1 Vv 6th v7 
na stud dy war no more. — Ain't gon- na 
Ab | I 1 1 3 1 *EbD7 2 I 1 
ee FH | if Hee 
Ml ul m P.C. 1 v7 MT 
stud- y war no more — Ain't gon- Ba 
*See below for tune ending 
2 2 Ab 2 2 2 17) 12 172 172 
Gth (Alt) V I I flim W ite 
stud y war no 


DOWN BY THE RIVERSIDE at 


Sectlon C: VERSE 


ae IR 1 In ! \ 1 
pa a 1 1 1 
ei y ad, i=, 
112 I 12 1 1 Eb7 1 
il o tm er ~ P.C. l I 
wa o er si- de, =! ioe 
ne 12 1 1 Ab 1 
: Sus 4 7th Sus ‘ 7th 117 {7 
the si- de, — —— 
aE 1 ae 12 12 - 1 12 12 12 
He o ste . 0 Ht He 0 ete | 
il Ww Ulm TT PC. I IlIlm " iim 
Down by the niv- cr side, I'm gon- na 
Ab ; 2 1 12 1 12 \ 1 1 
2 
it) 
TT Vv Gth I 1 1 I 
Lay down my heav. y lo- ad, — — 
1 112 172 IR 1 IR 1 1 Eb7 | 
0 0 e - Hp 
u | 
TT m Sus 4 it P.C. 1 I 
Down by the riv- er- si- de, — And 
I 1 12 12 l 1 Ab 4 Ab7 1 
v7 v7 viv 61h ne ) es Le ) 6th (AIL) v7 1 17 


I ain’t gon-na war no more. —— 
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In IR 
eae 
19th mz V4 D.S.al Coda (Repeat Section B) 
ain't gon-na 


¢ Section B: Chorus Ending 
*Eb7 | 


see ae 


Ain't gon-na 
more, 
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FIVE FOOT TWO (J Young, J Lewis, R Henderson, 1925) 
SS SSS 
Five foot two, Eyes of blue, But ch what those five foot could do, Has an - y = bo - dy 
G7 C G7 Cc E7 


could she love? Could she woo? Could she, could she, could ~=she = coo? ~——“ Has 


a- y = bos dy — seen my gurl? 


FIVE FOOT TWO 
BEGoooC 
BEGOOGKE 
ele lelle 
efelel=l=lelele 
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Key of C Five Foot Two (J.Young, J.Lewis, R.Henderson, 1925) 
Five fol bios, o 
J } 1 I 1 D7 1 l 
v7 I7 v7 17 Vii7 v7 
x those five foot could do. Has an- y- 
4 Cc i 1 1 
oF i TT Vv uN 
git? Tumed up nose, 
1 1 I 
de 17 v7 17 
ees Flap- per, yes sir, 
7 “ et Hi a 
v7 v7 v7 | 17 
Has y- bo- dy seen 
cu i if | ; ae it 
len i i | 
tl 
my girl? saa Now it thea ees a 1 


FIVE FOOT Two 85 


iad 


19th 

a five foot Coy: ated ms 
4 
— Dis: ai tines 

G7 1 1 1 1 
0 
1 
Wz Ww WIT 17 Gi eae 
Bet- cha’ life it a cgald 

| 1 1 
v nn aE ef v7 17 
she love, Could Could she, 

1 1 1 1 1 1 D7 1 1 1 
v7 17 v7 17 v7 17 V7 v7 ViI7 
could she, could she coo? Has an- y- bo- 

G7 2 2 C 4 3 
17 19th 2. | 
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FOR HE'S A JOLLY GOOD FELLOW = (treaitional, 1783) 


fel - low, For he's a jol- ly good 


WE WON'T GO HOME UNTIL MORNING 
We won't go home until morning, 
We won't go home until morning, 
We won't go home until moming, 
‘Til daylight does appear! 

‘Til daylight does appear, 

‘Til daylight does appear. 

We won't go home until morning, 
We won't go home until morning, 
We won't go home until morning, 
‘Til daylight doth appear. 


THE BEAR WENT OVER THE MOUNTAIN 
The bear went over the mountain, 
The bear went over the mountain, 
The bear went over the mountain, 
To see what he could see. 

And all that he could see, 

And all that he could see, 

Was the other side of the mountain, 
The other side of the mountain, 
The other side of the mountain, 
Was all that he could see. 


FOR HE'S A JOLLY GOOD FELLOW 
be Te os F/ | Bobi | F/ 
F F7 |Bdim| C7 
F/ F/ 
co] Fleet el Le ier| Fl 


F/ Bb/ | F/ 
F7 |Bdim| C7 


Pe] (le 
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Key of F For He’s A Jolly Good Fellow (Traditional, 1783) 
For he’s jot mer fel. Bw, 
C7 2 
v7 Sus ; ue uf Ee 
he's jol- nat fel he’ s 
1 Bdim 2 1 
mt Wiz 19th ne ) nz a vit v 
a jol- good fel oe Which bod- 
1 1 
ok ul oe Vv 
y Which 0- bod- y 
Bb 2 \ 
ul ut nh 
can ris y, Which 0- on de- 
F 4 1 1 C7 3 
: ; 7 ‘4 P.C. m vil? 


ny. he" s jol- ly good fel- 
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Ty 0 v7 v7 $us 4 7th it] 
low, For he’s a jol- ly good fel- low, 
1 2 } 1 1 pb 3; Bdim 2 1 
| 
4 
1 fi 
J | 
i m mW 117 1 Oth (Alt) 117 1 Dim. Dia. 
For he’s a jol- ly good fel- low, Which 
| 1 C7 2 1 F 4 
v Vv v v7 v7 1 | 
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FRANKIE AND JOHNNIE 


Fra - he and John - nie were love - 


(Traditional, c. 1850-75) 
C7 


Frankie went down to the comer, 
Just for a bucket of beer, 

Says to the fat bartender, 

“Has my Johnnie man been here?” 


He was her man, but he was doin’ her wrong. 


“Well | ain't goin’ to tell you no story, 

Ain't goin’ to tell you no lie. 

Johnnie went by, ‘bout an hour ago, 

With a girl named Nellie Blye; 

He was your man, but he’s doin’ you wrong.” 


Frankie went home in a hurry, 
She didn't go there for fun, 

She hurried home to get a-hold 
Of Johnnie's shootin’ gun. 


He was her man, but he was doin’ her wrong. 


Frankie went down to South Clark Street, 
Looked in a window so high; 

Saw her Johnnie man a-lovin’ up 

That high brown Nellie Blye. 


He was her man, but he was doin’ her wrong. 


Johnnie saw Frankle a-comin', 

Out the back door he did scoot, 

But Frankie took aim with her pistol, 
And the gun went “Root-a-toot-toot!” 
He was her man, but he was doin’ her 
wrong. 


“Oh roll me over so easy, 
Roll me over so slow, 


Roll me over easy, Boys, 
“Cause my wounds they hurt me so. 
| was her man, but I was doin’ her wrong. 


Oh, bring on your rubber-tired carriage, 

Bring on your rubber-tired hack; 

They're taking your man to the graveyard 

And they ain't goin’ to bring him back. 

He was your man, but he was doin’ you wrong. 


The sheriff arrested poor Frankie, 

Took her to jail that same day, 

He locked her up in a dungeon cell, 

And threw the key away. 

She shot her man, though he was doin’ her 
wrong. 


This story has no moral, 

This story has no end, 

This story only goes to show 

That there ain't no good in men. 

He was her man, and he was doin’ her wrong. 


FRANKIE AND JOHNNIE 
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Key of C Frankie And Johnnie (Traditional, c. 1870-75) 
Cc in 1 12 \ 12 I ! 3 Cn 
i v Gin Vv nT] i 1 
Frank- ic and John- nic were lov- crs! Oh, 
12 12 1 12 1 1 C7 3 i 1/2 
| Vv 6th Vv W 17 t P.C. 
Lord- y; how they could lovel They swore to 
In 1 1 1 2 172 12 I 
Wi Vv Wi Vv m il 
be truc to cach oth- cr, Just as truc 
12 12 Cdim | 12 Cc in Cc 1 1 1 1 
) 0 
0 
Vv Vv (P.C.) Dim. Vv v MW ul iim 
as the stars a- bove. — He was her 
G7 4 12 IR 12 12 1/2 12 1 Cc 4 
17 9th 17 19th 17 (AIL) | 
man, — But he was do- in’ her ‘wTONg. 
Cc 3 
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FRANKIE AND JOHNNIE 


(Traditional, c. 1850-75) 


Fra - be and John - me were 


mon—— Bot he was do-~ in’ her 


Frankie went down to the comer, 
Just for a bucket of beer, 

Says to the fat bartender, 

"Has my Johnnie man been here?” 


He was her man, but he was doin’ her wrong. 


“Well | ain’t goin’ to tell you no story, 

Ain't goin’ to tell you no lie. 

Johnnie went by, ‘bout an hour ago, 

With a girl named Nellie Blye; 

He was your man, bul he’s doin’ you wrong.” 


Frankie went home in a hurry, 
She didn't go there for fun, 

She hurried home to get a-hold 
Of Johnnie's shootin' gun. 


He was her man, but he was doin’ her wrong. 


Frankie went down to South Clark Street, 
Looked In a window so high; 

Saw her Johnnie man a-lovin' up 

That high brown Nellie Blye. 


He was her man, but he was doin’ her wrong. 


Johnnie saw Frankie a-comin’, 

Out the back door he did scoot, 

But Frankie took aim with her pistol, 
And the gun went “Root-a-toot-toot!” 
He was her man, but he was doin’ her 
wrong, 


off FRANKIE AND JOHNNIE 


Ko 
F/ Bb/ 
F7 Fdim 
fed | of ie | | 


"Oh roll me over so easy, 

Roll me aver so slow, 

Roll me over easy, Boys, 

“Cause my wounds they hurt me so. 

| was her man, but! was doin’ her wrong. 


Oh, bring on your rubber-tired carriage, 

Bring on your rubber-tired hack; 

They're taking your man to the graveyard 

And they ain't goin’ to bring him back. 

He was your man, but he was doin’ you wrong. 


The sheriff arrested poor Frankie, 

Took her to jail that same day, 

He locked her up in a dungeon cell, 

And threw the key away. 

She shot her man, though he was doin’ her 
wrong. 


This story has no moral, 

This story has no end, 

This story only goes to show 

That there ain't no good in men. 

He was her man, and he was doin’ her wrong. 
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Key of F Franke me yonnge Paige G (rot78 
F i1R 12 
| Mm 6th 
Frank- ic John- ieee rs! h, 
17 12 BD in 12 
nm . — iy 
ut Vv P.C. 
Lord- y; an Se They swore to 
1 
i . " ns sy el : 
5 
Vv 
rte oie truc 
1 1 
deishacge )) Dim i il im 
re was her 


C7 4 1/2 12 1/2 

! | : i is nore i di nani 4 | : inane 
vw v7 I7 17 
man, — But was 

F 3 NOTE 1: Alternate 6th and 9th Chords may be used. 
I | 


wrong 
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HARD HEARTED HANNAH (J Yelen, MAger, B Bgetow, C Bstes. 1924) 


Verse El, Bhaug7 Ee Bhaug7 El, Bl,aug7 E}7 
3 Se SS ee 


t o— 
ty) 
In old Sa ~ van - nah, I said, Sa-van - nah, The weather there 1s mice and) = wammn,—— 
Al, Abm El, EL? Al, Alm E Bhaug 
Bot here's sia 1 don't un - i - Stand, —— 


They've got a y 
D Gminé D7 Gmin7 C7 F7 BL7 
aa ee 
heart just like a STON Ev-en ice - men leave her a- lone —_______ They call her 


Hard Heart-cd Han-nah, the Vamp of Sa-van - nah, The mean-cst gal in town; —_ 


Leath - cr is tough but Han-nah's heart is tough - cr, She's a gal— who loves fo sce men suf- fer! te) 
Talk of yourcold re ~- fng - er - at - ing Mam - mas; Broth-er, she's— the Pol-ar bears pa - jam-as! To 


E}, D7 Bhm C7 Fm G7 Cm E\7 
———— Se Se a ee Ss a ss os oo 
1 aS! AS) Ee ee EO? Se eS ES EE Se) SE) ee, 
NS Se ae Se eae ee 
— ——_ 
Tease ‘em and thnill ‘em, To tor - ture and kill ‘cm, Is her de-light, they  say;———_______ 1 
Tease ‘cm and thrill ‘em, To tor - ture and kill ‘em, Is her de-light, they ssxy__--—-_-s==s=_—_— An 


— Ld i] 
saw her at the sea-shore with o great big pan,—There was Han-nah pour-ing wa-tcr on a drown-ing man,— She's 
ev = ‘ning spent with Han-nah  sit-ting on your knec_Is like tav-‘ling thu A-las-ka inyour B. V._ D's; She's 
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HARD HEARTED HANNAH 
Verse 
Eb/ | Eb/ | Eb/ Eb7 Ab/ | Eb/ | Ab/ | Eb/ 
Bb7+| Bb7+| Bb7 Abm | Eb7 | Abm| Bb+ 
Eb/ | Eb/ | Eb/ | Eb/ |D .2 C7/ Bb7 
Chorus 
Eb 2 Bb/ B7/ 
ele [> |= [aw 
Bbm 1 jor |r | er lf Bb7 
Bf] o7 [ey [env] | &7 [ebm] 7 
prt GZ B7 C7 
Br i] o7 |Fay Eb7 Bbm 

Fm7/ Bb7+/ i> | 
[rr [fenm| em PER 


Key of Eb Hard Hearted Hannah 
VERSE: (J. Yellen, M.Ager, B.Bigelow, C.Bates, 1924) 
Eb in 172 172 12 ©—Bb+, 1 Eb in 12 12 12 
sS-2nd T Vv SS-2nd T Aug. P.C. SS2nd T Vv $S-2nd 
— In old Sa yan- nah, —_ I said Sa- 
Bb+ | I Eb in 12 12 12 Bb+ |; 1 Eb7 | In 
1 
0 
Aug. P.C. SS-2nd T v sS-2nd Aug. P.C. 7 6th 
van- ah, — The weath- er there is nice and 
212 «AP ip 172 12 12 Am 1 1 Eb in 1 £67212 
1 1 
V 6th v VmStretch —V im v 


warm, — The cli- mate's of the serail ae brand, 


HARD HEARTED HANNAH 95 


Abin 12 172 Abm | 
Gth SERRE 
— But here's “oil “don’ t Mies ae Ee 
Eb in 12 Bb+ | bin 12 2 172 
SS-2nd 1 S$-2n rave E sided Vv SS-2nd T 
— They’ve got her — A pret- ty 
pb+ 1 Eb ip In in =6Bb+ 1 Eb | 12 


Free © 
a 
RE. 
EEE 
iste 
EF 


8S-2nd 1 2nd‘ Aug. PC I 6th 
gal there, —-  Who’s cold- cr than an arc- tic 
112 Cm6 1R 12 D1 1 Gm61 D7 12 Gm7 3 
« 0 « 
0 1 
1 1 2 10 
1 

v ImG P.c, 1 hv .C. m7 
storm; Got a heart just like a stone; — 
12 12 C731 1 F7 12 12 In 12. Bb7 21n 

0 i ; 6 

1 

0 0 
Vm7 (Faun) m7 17 VII7 (AIL) 9th th hé 17 

E- ven ice- men leave her a- lone. — 
12 12 1/2 
Pc. 17 P.C. 
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CHORUS: 

ED 1 V2 12 D7 12 1 Bbmin C71 12 in ! 
0 
0 0 0 { 

0 

6 6th V vilz Aug. \ 17 17 V7 (Alt) sth 

1. Hard Heart- ed Han- nah, the Vamp of Sa- van- 

2. Hard Heart- ed Han- nah, the Vamp of Sa- van- 

F7 1n 12 12 7) 172 1 I 4 Bb, 


= 
SHE 
pi 


c. 1 9th P.C. 1 Sth v7 17 6th 
nah, ——_ The mean- est gal in town; — Leath- 
nah, —— The mean- est gal in town; —_—_— 2. Talk 
1n 12 1 A71  ~=Bb7 12 73 12 12 1 1 
6 6th Aug. Gth 17 6th v7 6th 7 
ct is tough but Han- nah’s heart is tough- cr; 
of your cold, Te- frig- cr- at- ing Mam- mas, 
l 12 B71 1 Bb7 12 1 
I SS-2nd WY SS-ist ' Vv Vv Aug. Ww 
She" s gal who eet to sec men suf- fer! 
Broth- be she’s the Po- lar bear's pa- jam- as! 
12 Eb ; In 12 D71n 1 Bbmin C71 12 In 
0 
17 6th Sth Vv Vu7 Aug. Im 17 Wil7 (Alt) 
To tease cm and thrill ‘om, To tor- ture and 
To tease ‘cm and thrill ‘em, To tor- ture and 
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I Fm 12 
Kill : = re Tight othe pe 
Kill em, — : her de- light, they say; An 
AD 12 : ach IR In B712 1 1172 
6th 6th Vv v7 v7 m7 
saw i sea- as with a great big pan; 
ev- he ek with Han- nah sit- ting on your knees, 
In 12 Eb in 12 12 In 2 = Bbmi In 
Dim. Mm ml Im A6th P.C. 
There Han- ai Ari ing wa- ter on a 
Is like trav- ‘ling = through A- las- ka in your 
C712 
Vu7 V7 M7 Viz wu7 
drown- ing man. She’ s Hard Heart- Han- sah 
B. V. D.’s, She’s Hard Heart- 4 Han- nah, tbs 
in = Bb7 1 12 1 Bb+ 2 
Vilm7 bri V7 (Faux) 17 Aug. Ww iy 
Vamp Sav- nah, G. 
G. : 


Vamp : Sav- van- nah, 
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H 0 ME (P VanSteeden, H Clarkson, G.Glarkson, 1931) 


When shad-ows fall, and trees whis - per day is end - ing, " thoughts are cv - er 


wend - ing home, ———__—— When crick-ets call, my 


heart is for -ev-cr ycam- ing, Once more to be re - tum - ing home. 


When the hills ~=con - ceal the set - ling sun, 


HOME 


C7/ C7/ 
E7 
FL erfom [sta om | or | F [ety 
/F [er|em| or fom|or[ |e 
Fi 
fem aom| F | F [ebm] som] crs] EF 
F [er|om|or [omer] e |e | 
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Key of F Home —_(P.VanSteeden, H.Clarkson, G.Glarkson, 1931) 
F 2 1 1 E7 3 l Gm 
0 0 3 3 
4 4 
0 0 0 
v mM VuT Im SS-3rd $S-Ird SS-3rd 
When shad- ows fall, and trees whis- per, Day 
1/2 C7 2 2 Gm 2 C7 2 
SS-1st 6th v7 Im SS-3rd SS-3rd SS-3rd ne 
is end- ing, My thoughts are v- act 
2 42 1 1 C7 2 
Aug. m itm mI bie i i 
ing home. —— — When sack! 
E7 3 l 
3 
4 E cence 
17 V7 Him ing SS-3rd os ary 
call, my heart for- v- beeing 
Gm 2 1/2 
Hina SS-3rd SS-3rd SS-3rd 
Reatsarate Strum? 
Once more to be re- tum- ing home. — 


Bbm 2 


ei ie ee 


When the hits, con- dealt the = nee sun, es be- oe a- 
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edd dosage 


ae one Night cov- 1, 
12 172 Gm 2 
ei rl Im SS-ird S$S-3rd $5-3rd SS-Ist Tite 
though for- tune may for- Teale c, Sweet 
12 C72 2 [-F —_.—*] 
SS-3rd $S-3rd SS-Ist 6th 
PRs Strum? 
dreams will ev- er take me home. 


Substitute Strum which may be used In place of chords Indicated above. 


Serene 


ao : rag + Se v Ae + ate v aeae y 
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IF YOU KNEW SUSIE 


(UDaSyha, J Mayer, 1925) 


gel = == 


it you knew Sus gia like | hicn Su > sig, 
Ain SMI eee ae Sse =F ot nel cancaseh i 
————=_ 
Oh, Oh, ——____ Oh, what With, there's 0 
OY eS ee ir Peel ee che BE See ae RO Te a 
ee 
clas 8y ay this thir Tas > slo; Oh, Oh, 


GQ = = = S=o= — === Q? 


ae === === = = === FA 


Ilo ¥ mt ey, What a has = ali; We Went tie ding; She did + n't 
ES a 

== 2S = = Se See 
hath iF flown You » hers, I'm — the one f hal to walk, IE 


vk know Su + sig + Bio, Oh, 
—— 
yl —______. 
IF YOU KNEW SUSIE 


fe |e fe |e [amet] | | 
[or | or for foo ooo 


A es, G7 
hye 


 ————_—_——— 


c | c |bd7 | 07 | Fm] G 
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Key of C If You Knew Susie (B.DeSylva, J.Meyer, 1925) 
G7 1 sage : : di 
17 tee 1 1 Stretch due 1 Stretch 6th 
If you knew Su- sic like mow 
3 Am 4 A7 2. = Adim 2 G7 2 1 1 
Ima].7 Im 7 Dim. el 19th 17 uI7 19th — 17 : 
sic, Qh, Qh, — Qh wit a Thar’s 
2 G7 1 
WIT ae 47th Sus 4 7th 1 9th (Alt.) Wiz La I (AIL) 
nonce clas- this fair 
4 Gaug 4 G71 Cdimi1 1 Ddim 1 D7 1 Gdimi 
7 Aug. ul sd Dim. 
Oh, Oh, Ho- ve S, What chas- 
G7 1 C7 1 3 
1 0 
id 1 Stretch 19th 17 - 
is. We went rid- ing; pote di a en 
E 1 2 1 1 


~ 


Back from Yon- 


| 3 G7 1 1 
0 1 1 1 
1 
14 4 : r 
: i 7 6th Vv 
I'm the 


kers, 
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ae bike 


WIT 


I Stretch I Stretch 
a isd walk. nace SIC, 
1 Fm 4 G 2 I J 
Il 
4 12 
13 
4 14 
6th Im Gth Aug. 6th 
like baa sie, Oh, Oh, what a 
Cc 4 


8) 


girl. 
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I'M LOOKING OVER A FOUR LEAF CLOVER 


(I4.Dixon, H Woods, 1927) 


I'M LOOKING OVER A FOUR LEAF CLOVER 


ef elele]o|afer| er 
G7 C/ 
oTrisle [> [molor 
SSEg0CCo 
aes 

mel l=. 
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Key of C I’m Looking Over A Four Leaf Clover (M.Dixon, H.Woods, 1927) 


ede 


| it 
look- in 


four leaf ia 
2 1 1 2 2 2 2 
0 
1 
0 
{ma].7 (7 Oth 117 v7 17 M7 
ver a o- ver looked be- fore —— 
2 2 G7 2 1 1 I 2 1 C 2 
6th (AIL) v7 7 9th I7 (17 Oth I7 6th 
— —— One leaf is sun- shine; The sec- 
Gm6 2 AT 4 D7 2 1 1 1 2 1 G7 2 
0 
1 1 
P.c. 17 7 Gth (All) v7 17 6th (Alt) v7 17 
ond is rain. Third is the Tos- es that grow 
1 1 1 1 C2 1 1 
91h xe WT 7 9th W7 1 v ml 
in lane, — — — No need cx- 
1 2 2 1 2 1 D7 2 
1 
0 
PC. mM Vv I J ma].7 Im I7 
plain- tte one re- main- ing is somc- 
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ads Ne 


on — ae 

F 2 2 2 AT | 
He FEES 

6th vm Aug On 

I'm aks a four leaf cho- 

2 1 D7 2 1 1 G7 2 2 C s y 
db [bey [Ht 
‘ tt f | HEE 

7 VT (Alt) v7 6m vin7 vw 61h 


ver that I 0- ver- looked be- rah 
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IN A SHANTY IN OLD SHANTY TOWN (J Little, J Siras, J Young, 1932) 


Cia tr A7 D7 
- ——————— 2 ET ——————— 
——— SSS SSS ——— 
I's on - ly a shan - ty in old Shan - ty Town; The 
G7 F#7 G7 C7 
. 
SH ———- —— 
roof 1s so slan - ty 1 touch - es the ground, But my tum - bled down 


$4 . id 
queen wait -ing — there with a sl - = ver = y_~— crown, In a _— shan ~ ty in 


IN A SHANTY IN OLD SHANTY TOWN 


ef] orf er| orf en| orf 

ele] [ele] of] @ 

fo [mmo [melo [oe 

SehgGicGi 
3i1 
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Originally written as a waltz, “Shanty Town” is open to interpretation as to where to place the extra beat 
in each measure when playing the tune in 4/4 time. The version below is fairly typical. 


Key of F In A Shanty In Old Shanty Town (J.Little, J.Siras, J. Young, 1932) 
C7 1 F 1 2 J A7 1 2 1 D7 2 I 
i) 
0 () 0 0 0 1 
1 1 1 
0 
SS-2nd Vv Vv Vv W7 wWI7 H7 17 VII7 
It’s on- ly a shan- ty in old Shan- 
1 3 1 G71 2 1 F#7 1 2 1 
v7 IZ 17 17 17 19th 19th : 
ty Town; The roof is so slan- ty, it 
G7 2 1 1 2 1 1 C7 2 1 1 
9th 17 ViI7 Vv Vv P.C. ui7 17 
touch- es the ground; But my tum- bled down 
2 1 1 F+2 1 1 D7 2 1 1 
0 0 
1 1 
i) 
ViI7 P.C. WIZ 1 6th Aug. ViI7 v7 P.C. 
shack, By an old rail- road track, Like a 
G7 2 1 1 1 2 1 C7 2 ] 1 


HEP 
ae 
& 
aii 


1 9th (Alt) 


. " Fs 6th WI7 
mil- lion- aire’s man- 


ee is call- ing me 
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3 1 ai 2 | A7 1 2 1 D7 2 
0 0 0 0 0 0 A 
1 1 1 
Wiz SS-2nd Vy Vv Vv WI7 m7 17 17 
give up a ace If I 


back. I'd pal- ‘ 

1 1 3 l G7 1 2 1 F#7 1 2 
vil? m7 17 17 17 17 19th 19th 
were a king; It's more than a pal- ace; 

1 G7 2 1 1 2 1 1 Bb 2 1 
19th 9th 17 VII7 Vv Vv 6th (AIL) v P.C. 
It’s my cv- ‘ry- thing; = There’s a queen wait- 

1 Bbm 2 1 1 FS i RRA D7 2 1 

0 1 
4 
Vm Stretch vm Vm Stretch Mt Vv v7 17 SS-2nd 
ing there with a sil- ver- y crown, In 

1 Gm 1 2 1 C7 2 1 1 F 4 3 
17 Ulm Im P.C. 17 17 Gth 1 1 
a shan- ty in old Shan- ty 
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INDIANA (B. MacDonald, J Hanley, 1917) 


Sul shin - ing bnghjt__._- Through the syc - a = mores for 


Via 
In - di - an - a home Back home a 


INDIANA 


PTeTe[e{el=[-[o 
= [ml [@l@lefole 
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Key of F Indiana (B.MacDonald, J.Hanley, 1917) 
Lr u Pas D7 2 G7 2 
0 
. : m v M7 I 
Back home a- gain in In- di- an- 
2 2 1 1 C7 3 I 2 112 1/2 
Vv v Gth MT Gth 17 6th v7 | Sus 4 7th 
a, —- And it secms that I can sec, 
F 4 F7 2 1 1 Bb | 1 2 Bbm 2 2 
I 17 PC. VIIT(AIL) TT v Im Ite 
— The gleam- ing can- dle light, = Stull 
F i I 2 D7 2 1 1 G7 3 1 12 
v I W v7 v7 PC. WIT 19th (Alt.) v7 
shin- ing bright, — Through the syc- a- mores 
12 2 1 C7 4 F..1 1 1 1 4 
7 6th v7 v7 v ' ul v Vv 
——s — for me. — The new- mown hay 
D7 2 1 1 G7 2 2 2 1 1 A7 3 
1 
0 


sends all its fra- grance, — From the fields 
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Lean 


“ Ver-Stretch 
When dream 

12 112 1 A7 1 12 112 

iim Wl 1 | ViI7 17 vui7 iim 

a- bout the moon- light on Wa- 
Fdim 2 1 1 F 2 1 1 C7 1 1 1 
Dim.(Alt.) P.C, Dim.(Alt.) Vv I TH 17 v7 viul7 

— Then I long for my In- di- an- 
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JA-DA (BCarteton, 1918) 


a, Ja -Da, Ja Da, Jing, Jing, Jing. 
F D7 G7 C7 
——7 {+ a Gn )} a) Se 
—— + —— —————————— 
be 
Ja Day Jaa, Ja Da, Ja Da, Jing, Jing, Jing. 


That's a fun-ny lit-tle bit of mel - o + dy. It's so sooth-ing and ap~-peal-ing to me, — It goes 


Ja Da, Jing, Jing, 


JA-DA 


G7/ 
fe for] eer fe fer er] or 
Fi | Gm/| F/ | Gm/ 97 G7/ 
Bdim| C7 |Bdim| C7 C7 
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Key of F Ja-Da (Bob Carleton, 1918) 
G7 1n 


see ew he 


Oh (AN) YT (AIL) VON (AIL) PIT AIL) 17 
a, Jing 


a ee eR 


aes ere oo 
Jing, jae a, 


12 l Bdim 1 Gm 12 


gaara 


Da, Jing, Jing, Jing. That’s a fun-ny lit-tle bit of mel- 
1 Bdim 1 1 


SPP PERE 


sooth-ing and ap- peal- 


ib ASE Ue [Ae 


Sus it 


G7 12 


9th on NY 
ae Da, Da, 


ee 


I7 (Alt) 4 OIH (AIL) YT (AIL) 17 
a, Jing, Jing, Jing. 
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LET ME CALL You SWEETHEART 
(B Whitson, LFnedmen, 1910) 
Cdim C i 
— = —— on 
: — oj me ee Se 
— 
Let me call you Sweet + heat, = I'm in love 


Keep the love + light tlw + mg in your 


LET ME CALL YOU SWEETHEART 


di 
ele: fet lll 
2/4 
[er | er| o7| er] ¢ [eam or] or 
Cdim/ 
re A7 D7 D7 
Aaug. 
A7 | D7 G7 
2 
Nola: Time = [3] 
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Let Me Call You Sweetheart 


io c (B. Sars lage 1910) 
Cdim 2 
oe P.C. Dim — 
you Seek cart, ‘love 
A7 3 D7 3 G7 2 2 
17 wT im7 i Sus 4 7th a 
with Let me stile: 
2 1 3 Gdim 3 G7 3 1 I 1 C 2 
Oth uI7 7 17 Dim. v7 ul 
that you mee c, too. — — — Keep 
1 He 2 Cdim 2 A7 3 
v gets 1.) 17 
the oe light Shih al so 
D7 3 3 F 2 1 Fitdim 2 Aaug 2 
0 () 
1 1 t) 4 
1 5 
7 i7 6th Vv P.C. Aug. 
truc. — Let me call Sean. cart, I'm 
A7 1 D7 3 G7 3 C 3 1 
3 
4 
i) 
7 v7 uI7 t 1 


In love with you. 
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MARGIE 


(8.Davs, C. Conrad, J Robnson 1920) 


My lit - tle Mar gic, Im al = ways think ~ ing of -—you, 
Bh 
g— 
Mar ‘ gicc———____ Til tell the = world «= Love you; Don't for 


MARGIE 


TTT [=[e[= [= 
BEooooec 
BEeOOoo 
Le efelenlel be 
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Key of F Margie (B.Davis, C.Conrad, J.Robinson, 1920) 
ee ! 1 4 4 1 1 1 1 
eee | Hi EHHtEE 
TT Sus 4 Dim. v TH MT v Dim. v 
My lit- tle Mar- gic, — I'm al- ways 
F7 1 I 1 1 Bb 4 1 1 I 


iii 
He 
ee 


6th v7 Wz OIn(Alt.) Vv TT Wl Vv Dim. 
think- ing of you, Mar- gic, —— Vil tell 
1 1 1 1 1 F 2 2 Cm 2 
v I Vv 6th VT mW Vv Dim 
the world | love you; Don’t for- get your 
D7 2 1 1 4 G7 2 2 2 C7 1 
0 0 1 
1 1 
0 
0 1 4 
17 vq 7 7 17 7 Dim. 17 
prom- ise to me; I have bought a home 
1 i] | ] | 1 1 4 4 
1 0 
1 0 
ou | 
n(Alt.) wi7 1 17 P.c. v7 f 
and =e and eS aL thing, for Mar- gic, 
1 I 1 
| 
| He 
| 
ul Vv P.C. 
Visn've ee pris ut) 19th 


ni = tion; pee 


MARGIE 119 


Behe 


ncv- blue; rv 
1 1 
0 0 
1 
V 6th ‘e 
said and ra ee ai 
D7 3 1 Gm 2 
1 0 
i 
4 
9th 7 Utm iim 


one, Oh, Mar- ee 
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MARIE (1928) 
F 


(| ee 


= Ma - nie, The dawn is break - ing, Ma - 


elolelol lel tee 
jee fee] se] oe] F | F |r fall 
C7-|)\ C7 c F/ | Bb/ 
jer | er |om| or] & [Be 
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Key of F Marie (1928) 
vil ed hss 
C; you'll soon tie 
1 1 1 1 Gm 4 C7 3 
v7 6th 17 V7 vm nly ut 
— your heart is ach- ae hoe will 
C7 3 1 F 3 1 
i 0 
v7 ViI7 ut it 
fall as you call, moon in 
1 1 4 3 1 F 4 I 
4 0 ie) 0 
ite He | ii ‘ He | He ii “: 0) 
v ul Vv ill tm Vv Vv 
all its splen- dor, The kiss — so ver- 
1 4 Abdim: C7 4 1 1 1 
it | V v7 Vu7 
y ten- der, The words, — Will 
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Bb 2 Bbm 2 


ead 


Vv 


7 3 


Gm 4 C 3 F 2 F7' 2 
ty) 
1 
vm 7 1 7 
ren- to me, — 


Wz 
der 
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MY HONEY'S LOVIN' ARMS (M Roby, J Mayer, 1922) 


ee SS 


A | 


e ou've Ty ae lov - crs, Love - sick = lov - ers fret__ A + bout their pet; —— 
th been dream - ing, = Al Ways dream = ing | The one I love, 
Caug7 F Fadim Gm7_— Caug7 F BI,7 


They al-ways get ro + man= tic, Drive you fran - be. I'm so dull - ‘rent, Oh, so diff - ‘rent 
In - to my — heart she's creep + ing = While I'm sleep-ing When I'm fone = ly here is) on = ly 


F A7 Dm Am G 


now; While [min love, I know — I simp - ly go And  whis-per low—— to 
ore Who makes my Iife seem sweet. and so com-plete._ | must re - peal to 
Chorus 


oe 
Hon-ey Ba ~ by [love your low - in arms, —_ They hold a world of charms, — 


D7 G7 


F 
= ——< SS? oe a ———— 


A place to nes - tle when I am lone - ly A com « fy 


Oh, what a hap - py parl__ One ca - ress, Hap - pt -  ness,—__. 


Seems to bless my lit + th hon ey. 1 love you more cach day. When years have 


° 
You'll find = my love be - longs—- to you on : ly. 


‘Cause when the world — scems wrong, — ! know that I be + long 
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VERSE MY HONEY 'S LOVIN’ ARMS 
F/ C7/ F/ Gm7 
[eer] [esti] © | or [recim| re 
F/ Gml/ 
fr [oor] re | [om | am] oo] or] 
CHORUS 
Pr |e [er] or] ie |r | or] or 
Gm/ 
[or [or [or] | | or |B] or 
fe |e [efor |r |r | oo | ov 
Bb/ G7/ 
fer ferje[etelel «| «| 
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ao F My Arid Lovin’ Arms (J.Moyor, H.Ruby, 1922)) 
is : 
112 F 4 
as —! 
Lad =; 
Fy a ee 9-9 10 
m vir Gth (AN) v 
You" ve heard ae sick lov- crs fret 
Fl 1 Faédim in Caug7 172 
0 6 9 
Cee f 
v m DI : 
—. A- bout their pet; 
Feédim v2 112) «©Gm7 2 Caug?7 12 112 
Ven? (Faux) P.C, 17+ 
man- tic, Drive you fran- tic, 
Bb7 | 112 F 4 
Ld 10 
0 
oth esi Gth (Alt.) v1 Vv MT 
Oh, diff- ‘rent now —- While I'm in 
1 G9 3 1 Gm 1 1 Caug 1 1 
I, 199.09 2 J 
WEGE 3 
wm) 
im 19ih 7 > Im Aug. SS- 1st 


ie Tinow aie zv go And whis-per low to Hon- ey Ba- by 
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pees! 
Bb7 | 
ee ae 
iove ae arms, They hold 
I 12 1 212 +Fid 1 le 1 172 1 | 
17 iy v7 6th 17 id Vv SS-1st 1 Vv SS-151 
a world of chamns, — A place to nes- tle 
1 1/72 1 I 1 12 
3 
4 
5 
I P.c. TT 6th (Alt.) 17 Vv 
when I am bois com- fy co- 
1 Pe 2, CT 1 1 1 F7 12 1 212 Bb in 
| ait | 
6th (Alt.) 7 v7 6th 17 19th 117 v7 Ima].7 
zy chair —. Oh, what a hap- py pair! One 
312 G7 in 312 Gm 1 £€b , 1 C7 12 1 112 
4 
6 
7 
Gth 9th 7 P.C. Im P.c. nT 6th 17 6th 
ca-ress, Hap- pi-ness, Seems to bless my lit- tle hon- 
12 1 1 : 1 12 1 2172 BD7 | 1 
mt Le ! v SS-1st VI 
ey. — I love you 
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a 


6th 
years ae aa 


— Yow , ind love 

] 

be- as eho the a seems 
212 F7 1 3 Bb ip 112 2 

17 17 tmaj.7 
wrong, —— | know that I c- iar Right in 

G7 in 112 C7 1a 112 F 4 2 
Oth vil7 17 6th 1 1 
Hon- cy’s Lov- in’ arms. 
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MY OLD KENTUCKY HOME (stephen Foster, 1853) 


sun shines bright in the old Ken-tuck - 5 is sum-mer, the dar-kies are 


young folks roll © on the I~ tle cab-in floor, All mer - ry, all hap- py, and 


gay. The com tops mipe and the mead-ow's in bloom, While the birds make mu = sic all 
bright. By'n by hard times come a-knock-ing at the door, Then, my 


Chorus 


old Ken - tuck-y home, good mht! 


la - dy, —_—___ Oh, weep no more to - day! We will sing one song for the 


MY OLD KENTUCKY HOME 


m 
F G7 3/1]Dm 1|C7 1 
F/ | Bb F/ [Bb dF 2 
~ 3/1{Dm 1|C7 1 
Bb | 3/4 | Bb F7 e u C7 
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Key of F 
ne 


My Old cars Home (Stephen C. Foster, 1853) 


Im-Stretch ay, 
pias bright ‘h the alone q is 
172 C7 12 
bie V Sus4 V ay v7 = an 
home, ‘Tis cr, a dark- 
= a = SEE: 
ee st 
12 BD in \ Dm 12 
fon (Ain) or oo 1 maj.7 1 if : 3 Ima ro a 
and at cael ‘ister While 


es a : WP 


| Py = + “8 


birds rare the air. 
F in 12 Bb in 
ll I Tt Im-Stretch I Ima}.7 I 


The Me folks rol the lit- tle cab- 


9 
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ag ue 


lode ry, 
6th o ND Viz mM ted 
and bright: by, times 
F7 12 12 
Hotmail.) VY i7 ee i Hi pc. 
come eee ae a my 
iP I Gm 172 
a il Im PC. 6th i 
old Ken- tuck- ee eke night! 
Chorus 
Fin 12 BP ip 12 F in 2 1 A7 1 Dm 1 12 
0 vic He He 
i | 
Vv il 1 rT a vet ul VuI7 
Weep no more, my la- dy, — I 
In Bb iin 12 
Pc. Mawar m oe 
no more to- day! 


a song 


MY OLD KENTUCKY HOME 134 


ee 


NT v7 eg, NY pea 
as : old Ken- tuck- ane the 


Bb in 


eh lh 


uo oY SS2nd 4 I av oni Tihy 
old Ken- tuck- ate 
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(James A Biand, 1876) 


OH, DEM GOLDEN SLIPPERS! 
ba ccemmnall 


gold-cn slip-pers! Gold - en slip-pers I'm going to wear to walk the gold - en street. 


OH, DEM GOLDEN SLIPPERS! 


Verso 
Te felofolofote 
fe [e fe [ole [oforl e 
Chorus 
fe [ef e [ole [or for fe 
Tels [ofolofole 
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Key of G Oh, Dem Golden Slippers! (James A. Bland, 1876) 
eth 
poms Sst ml ut SS-1st aif scone b  SSIst 4 oe cng 
gold-en slip- ase a-way, 
1/2 
SS-1st bi m mio regs » mW Sus4 4N Gth (Alt) m7 
I will not wear till wed- ee day, And 
1/2 ie 1 
I7-Stretch 1 v7 uz re el a Vv piano v7 
my long tail coat that love so oar that 
1 
6th (Alt.) = re —— J SS-Ist et m bs sS-tst 4 
cer- tain long wtb robe 
12 12 1/2 172 12 12 
SS-2nd | 4 4 ie mW gir dy SS-1st ao mm va Wa m=  SS-1st “et 
that bought last June, go-ing to get changed 
6th he wy vy ee, ah Ny en 


too soon, old gray = ial, 
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Ce ee ba 


avi Vv nen? vi v7 Gth (AIL) 
ied « to drive, ride that cor- 
CHORUS 
G 3 1 1 1 1 1 Cc 3 1 1 
v I TH PC. I Vv mW 6th 1 
' dem gold- en slip- pers! Oh, dem Gold- 
1 1 1 D7 2 1 G 1 
6th nT i M7 m7 v4 an 7th He 
en slip- pers! Gol-den slip-pers going ie wear be- "Cause 
a 1 1 3 1 3 1 
| 
Ima]j7 1 P.C. Wl Vv | ui 
they look 60 neat. — Oh, dem gold- 
1 1 Cc 3 1 1 1 1 
1 v m 6th I 6th mW Wi m7 
slip- persl Oh, dem Gold- en slip- pers! Gol-den 
1/2 1/2 


6th (AIL) 6th (AIL) I 
slippers going to gold- streel 


ee RPM ta 


OH SUSANNA! (Stephen Faster, 1843) 


6 
10h] Come from Al - a - bam-a with my ban-jo on my knee 
2JI— Hod a dream the oh; er mgt, when ev - ‘ry -thing was still; 


. ' é 
gong to «Low - ‘i-a- ma, My—— ome love for to sce [t— ramed all night the 
dreamt I saw Su-san- na dear, a - com-in' down the lull A buck-wheat cake was 
G7 6C¢C C 
ee he ae ES (a ISS ee 
———_——_— 
o a ° 
day I ef, The weath-cr, it was dy; The son so hot | froze 0 death; Su - 
in her mouth a lear was in her — eye, I sid I'm com - in’ — from the south, Su - 


sin - na, don't you cry. Oh Su - san = m3, Oh, don't you cry for 
sam - na, dont you cry. 


me. ja come from Al - a - bam-a with my ban-jo on my koee. 


OH SUSANNA! 


G7/ C/ 

c G7 

G7/ C/ 
Pele le[@[elelalc. 

G7/ C/ 
Peel e[@fele[s] c| 
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(Stephen C. Foster, 1848)) 


Key of C Oh Susanna! 


ce ee 


SS-2nd VY SS-Ist. 4 SS-Ist 
Oh Come from Al- baits my 
I — Had a dream oe oth- er when 
2 
Tee ie | : nT Be 
* -2n av SS-lst tT Ww Vv 6th 
ban -jo ack: — going to Lou- ‘si- 
ev-‘ry- thing at sull; — oD —_— dreamt I saw Su- 
1 1 1 2 1 
Vv ul l J 
an- a, My ac ‘love as to see. — 
san- a dear a- com-in’ down the hill. — A —_ 
I if I 
ul Vv 6th l 1 i | iW P.C. I 
rained all night the day I left; The weath-er, it was 
buck- wheatcake was in her mouth; a lear was in her 
| l 
2 ee Ha i is | slit 
ae YV SS-Ist i " 1 
= 4 sun so * hot Pah death; 
— said I'm com- from i. south 


re —_— a 


OH SUSANNAI 137 
a ee ee 


ae 


Pc. 
Su- san-na, don tyou cry, 


pee on 


don tyou rey 


— ‘Cause 1 Come from Al- 


ie ey 


mI 
bam- with my ban-jo on my knee. 
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OLD BLACK JOE Peace tt 
Verse C F C 
 ——_ 
Gone are the days When my heat was young and gay, 
C PF s0™.Dm7 = D7 G 
= 


hear ther gen - Ue  voic - es call - ing = "Old Black Joe.” In 


Com - ing, Im com = ing, for my head is bend - ing low. I 


G7 Am Em Adim D7 G7 


Am! | D7/ 

ote| el c | or amare 
Am/ | D7/ 

ele| ele lo later e 
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Key of C (Slowly) Old Black Joe (Stephen C. Foster, 1860) 
(Harmonized Scale ee 
C4 | He He V21A 

I Wm h4th NTN Amal? 

Gone are the ties hes my heart wag young 
1 3 EA 
ACth hv 


AV beh 


and gay from the 
F 1 C 1 2 
ty. Le. 
t | 
m V rv 
cot- ton earth 
l 2 12 Cdim 1 
ay 
x 
Oe SR 
wn co pe LN) 
AV bap Dien, 
— toa bot- ter land l know. —— 1 
G7 1 1 1 \ Am 1 Em i Adimi D7 2 
Ig $9 
0 10 
{ = 
0 
Wy UNTStretch V7 Wiz Nim 
Hear their gen- tle Voic- 


ale 


eat 


Black Joc.” Com- ing, 
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Ee aide 


ing, —_— fr ae head is ta: 
Cdim1 G7 1 1 1 1 1 Em 1 Adim 1 
Dim. uly 17-Stretch v7 WT im ilm 
I Hear those gen- tle voic- cs call- aa 
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: OLD FOLKS AT noNe Gy Sapnen Fonte 1851) 


. ‘ ee ee © 
That's where my heat is tum - ing cv > CF, That's where old folks stay. 


Still long - ing for the old plan - 


G7 Cc F Cc G7 


C F Adim C G7 C 


kics how my heart grows wear - y, Far from 


Dw: 


Ohl 


OLD FOLKS AT HOME 


pe ea ore | +e 2 

pee pay © 1% tere 
C/ F/ C/ 

for }e |e 1] © Jatin] Se |e 
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Key of C Old Folks At Home (Stephen C. Foster, 1851) 
11/2 


Sees 


Ws SS2nd VY SS-Ist 7 


Way down Riv- 
Cc 2 1 G7 3 
Vv Th eal | : ul : + ace v e 
Far, far, That's where 
12 Fl 1 12 11/2 
Halts sealer i a 
ss-ta' Vv Vv i v SS-2nd 7 
is tum- ing cv- cr; That's where the old d folks 


st! TD ss-2zna VY ss-ist 1 


cee ee 


stay. — All and down whole cre- 
1/2 1172 C 2 2 
Hee 
it V Vv MW pst! 
a- tion, Sad- roam, Still long- 
12 1/2 1/2 11/2 
a Vv ae 4 or st! TT = : : , 


plea ta- 4 
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1 G7 11n 
: qs nz SS-1st T ae 
the a folks at hin, All the hy 
V2 | 1 I l I C 3 G71 
7 
0 
0 
SS-Ist T V v m ! mW Vv 
and drear- y, Ev- ry- where I toam; — 
G2 F 1 1 Adim 12 112 
Soo re ii Hf 
it t' ss-znd VY sS-ist 4 Vv Dim. Dim 
Oh Dar- kies, how heart grows wear- y, 
C 1 12 12 G7 1 
Vv it SS-2nd 4 v7 leg 


Far from the old ie wn abe 


144 VOLUME TWO — Song and Exercise Companion 


ON THE SUNNY SIDE OF THE STREET (D Fretds, J McHugh, 1930) 
G7 Cc Bm7 £7 F G7 


a; 
nev - cr have a cen, I'll be neh as Rock - c -~ fel - ler, Gold dust at my 
D7 Dm7 G7 Cc 
— ee 
= ——— 
eel = 
cet On the sun - ny side of the street. 


ON THE SUNNY SIDE OF THE STREET 

Bm7/ Dm7/| C/ 

re [er [or [om] on 8 
311 3/4 | 3/4 
Bm7/ Dm7/| C/ 

re Fett [or [me Pa 
3/14 3/1 3/14 

C7/ D7/ 

jem] o7 | F | F | am o7 | or | er | 
Bm7/ D 

fe EEL [eo [ono PPL = 
3/4 314 
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Key of C On The Sunny Side Of The Street (D.Fields, J.McHugh, 1930) 


Bm7 3 E712 


och eee 


4 
th (AIL ' mW e 47th 
Grab your coat, get your lene 
de | F 3 : rE lilm 
-ry door- ‘ep 
D7 3 12 
6th Dim. \ ee i a 4 Rs 
feet to side aad 
G7 1A 12 m7 3 E7 12 
10 
11 
12 
13 
6in(alnyy Vv a Sus 4 7th Dim. 6th 
Can't you sit pat? that hap- 
Pom’ 6th hae 
sae. Life 
D7 3 Dm7 | 1/2 G7 1 
6th oe ae sll vm7 Ma ilm7 ny a . 


sweet sun- side ira 
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3 C7 2 Gm7 | 1 C7 2 
I 17 P.C. P.C. 7 — 
I used to walk in the shade, With om me 
F 3 1 D7 2 Am71 1 D7 3 G7 12 
! Vv M7 P.C. P.C. WI7 mz v7 ce 
-radc; But I'm not a- fraid. 
12 12 
ee v7 Vv 1 9th i L) - x : : : 
crossed 0- ver. a 
I G7 2 


Sus 4 7th 7 VY Dim t th TT i 6th (Alt) 
a cent, r'll be rich as Rock- ¢- fel- 
1 D7 3 12 73 Dm7 | 
0 
0 4 
lilm 6th Dim. VY wt P.C. 
Ae Gold my feet, On the sun- 
i 12 G7 1 Cc 3 
Va7 (Faux) : E t ; : \ 


-ny side ees: 
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POLLY WOLLY DOODLE (Traditional, 1855) 


v Went down South for to sce my Sal, Sing Pol-ly Wol-ly Doo-dle all the 


C7 
ae 3 t 
ay My Sal is a ml - y gal, Sing 


Pol - ly Wol - ly - dle all the day Fare Thee — well, Fare Thee 


well Fare Thee well, my ar - y fay, For I'm 


Key of F POLLY WOLLY DOODLE 

pe [er [er fo fo jor for |r 
pete fe fo fer for jor |e 
Key of G 

so [e¢ |e jo [or | Jor |o | 
Peer Te 
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Key of F ny woly pecee (Traditional, 1855) 
12 12 1/2 1/2 12 1R 
mM He le um vy mv sus 4 d 
Went down ia sec aay Sal, cise Pol-ly Wol-ly Doo-dle 
12 12 C7 4 12 12 
m vy v7 i 117 tho 17 ele 
all the day. ee gal, Pol-ly 
1/72 1/2 1/2 172 12 12 F 3 1/72 12 3 1/2 12 
7WVR wT viv 1 1 SS-Ist 1 TT 1 SS-1st 7 
Wol-ly Doo-dle all the day. Fare Thee well, fare Thee 
3 172 1/2 2 1 1 C7 3 1/2 172 
WwW 1 SS-1st 1 Ml Suuavp ot v7 mz Vv a oe vit 
well, fare Thee wellmy _fair- y fay, For off to 
1/2 1/2 1/2 1/2 12 12 12 12 12 V2 12 12 In 


ree Eee PE 


Ww u74 ai at Sus4 Tet V4 Mi nz V4 me inp lt 
Louis-i- a-na see my Su-sy- —_an-na, Pol-ly Wolly 
172 12 12 172 


A Substitute Combination: 
Inversion: 17 17 V7 V7 17 I7 Vie VT 
Fret: 10 10 5 5 49 140 §; 5 


off to Louisi- anaforto see my Susy- anna. Sing 


VUTY 4 vit 
Doo-dle all the 
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Key) of G Seony Wolly Doodle (Traditional, 1855) 
| eh 2 2 172 1/2 12 12 172 172 
Ss m 1 mvp mv sas z 
went down at secmy Sal, sing Pol-ly Wol-ly Doo-dle 
2 12 D7 4 1 1 2 2 1 1 12 12 
mvt v7 v7 v7 M17 v7 W117 N17 ia 17 : 
all the day. My Sal isa pretty gal, sing Pol-ly 
172 12 IR 1 1/2 12 
: thule v7 SS-1st yl 
Wol-ly Doo-dle all the y. ak ae Thee 


1/72 172 


coun: : a 


Wit = bes VIL 


ea: a well my ae fay, For off to 
iw 1212 12 1/2 12 12 172 1/2 2172 «12 12 
Tr a LE a = iy = ht: vp nwt 17 i744 
Louis-i- a-na see at Su-sy- an-na, Sing Pol-ly ee ‘l 
12 12 172 12 4 
Substitute Combination: 
Inversion: 17 |I7 V7 V7 Yee Fi v7 v7 
4 Fret: 12 “12: 7 «7 12°42 7 ¢ 
off to Louisi- ana forto see mySusy- anna. Sing 

MITL A vy I 


Doo-dle all the 
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“0 VOLUME TWO—SongandExerciseCompanion 


Verse RING DE BANJO 


G_ (Stephen Foster, 1851) 


Y 
song. Come a - gain my own tne lovel Oh where you been so long. _—(The) 


RING DE BANJO 
Verse 


C/ 
fefelele[celelele 
Chorus 

C ERS 


Cdim/| C/ 
fefelclole Pals 
Ci Ci 

pefelefele| stele 
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Key of C Ring De Banjo (Stephen C. Foster, 1851) 
Cc 1 
Vv v SS-1st-O — 6th 
The ume v- ee ‘a dark- 
1 112 1/2 
Vv mt SS-2nd V Vv SS-2nd VY SS-Ist- ae Ss-ist T 
cy nev- er groans; The lad- Ies nev- 
! 2 12 12 I 1 G 2 1 
v 1 6th V4 v TT v v 
wear- y, With the rat- tle of the hae Then come 
1 l I I 172 
Th 1 SS-1st-Open ml mM SS-2nd VY 
a- gain Su- san- na a =< tee light of the 
G 2 1 
v 17 SS-Ist- orn 
moon; — We! Il eats “Pie no When Ai 
1 1 G 2 
Vv Wi i 


ban- jo’s a of ri 
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CHORUS: 
uate #1) 
uN 
Ring, se de ban- like chit Han old ae 
sishion #2) 
1 1 C 112 
SS-2nd Ssin-opes Ss-ist 4 ge v = 
— Come gain own i vier 
12 G 2 C3 
W ! | 
you been so long. 
Alternate #1: 
C 2 2 1 2 
Vv Vv SS-Ind 4 v 
Ring, ring de ban- jo! 
aor #2: 


C 11/2 


ce Re 


SS-2nd 4S . 
own love! aa 
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Key of C Ring De Banjo (Stephen C. Foster, 1851) 
With 3 in tore 


Hee faa 


v SS-Ist- rae 


The tine nev- ea If nar dake 
I 
v SS-2nd ye SStod VY SS-Ist- sone TT 
“cy nev- cee: lad- nev- 
1 2 1/2 12 
v ! 6th V4 ne pee 
wear- y, With the Pee tle of the boats: Thea come 
l 1 In 
ul 1 ee SS-2ad VY 
a- gain Su- san- na By a gas- ‘light of the 
G 2 l ! Cdim 2 Cirir 
v Sion 
moon; — We’ mn strum old Pi. no When na 
1 1 2 
Vv TT] “y 


ban- jo’s ack of 
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CHORUS: 
— #1) 
] 1 I 1 | G 3 
v a 6th Vv Mu I V 
Ring. ring sab bane o! I like that good old song. 
are #2) 
SS-tnd iiaaee ss-ist 1 aa 
— Come a- gain own foveal 
1 G 2 C 3 
WW v 1 ‘ 
you been so long. 
aed ste 
SS-2od PV 
Ring ie de ban- 
apt e 
1 C 11/2 
a SS-2od 7 Ul Vv 


love! Oh, where 
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ST. JAMES INFIRMARY BLUES 


was down 
Old 


m— old 


Joe 


drinks were be in’ poured as us - 
And he 


square, 


red. told to m ih -4s 


Mc__ Gu - | | Sea 


(Trsdtional Fok Songe 1890-93) 


- nr by 


His__._ eyes s ll___-blood Ss - 


crowd 


(Slow) ST. JAMES INFIRMARY BLUES 


Dm/ Dmi. Dm/ | Dm/ | Dm/ 
A7 Gm A7 | Gm | A7 


It was down In old Joe's barroom 

On the corner by the square, 

The drinks were bein’ poured as usual, 
And a good ole’ crowd was there. 


Up jumped old Joe McGinty, 
His ayes all bloodshot red. 
And he told to me this story. 
This Is what he sald. 


! went down to St. James Infirmary; 

| saw my baby there, 

She was stretched out on a long, white table; 
So cold, so pale, so falr, 


Went back to see the sawbones. 

“She's mighty low,” he said; 

Oh, It's fractious to see that gal of mine. 
Good Lord, she's layin’ there dead. 


Let her go, let her go, God bless herl 
Wherever she may be. 

She can search this whole world over, 
Never find another man like me. 


Bring on those rubber tired carriages; 
Bring on those rubber tired hacks, 
They're takin’ poor baby to the graveyard. 
She ain't comin’ back. 


Now, when I die, please bury me. 

In my high top Stetson hat. 

Just a twenty dollar gold piece on my watch chain 
So the gang will know I'm standin’ pat. 


| want six crap shooters for my pall bearers, 
And a chorus girl to sing me a song; 

Pul a jazz band on my hearse wagon 

Just fo raise hell as we roll along. 


Now that you've heard my story, 

I'll have another shot of booze, 

And if anyone should ask you, 

I've got those St. James Infirmary Blues! 
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Key of Dm St. James Infirmary Blues 
(Traditional Folk song c.1890-98) 
Dm 172 Dm 1 12 In AT 1 12 1/72 Dm 1n 
Im iim Hl Vm Vm vm VIU7 17 VT Iilm 
Dm 12 12 12 Dm 1 12 1 Gm 112 12 
0 
1 
Im Im Im Him Vm Vm Vm Vm tm 
Dm 212 12 1/72 Dm 1 12 v2 AT 1 12 12 
Vm Vm Wim vm vm vm vu7 \7 V7 
Dm 17 12 2 Gm 12 


iim Im Im P.C. 


12 
PC. RUE 
45° ENDING: 
Dm 112 In A7 1 12 12 Dm 3 12 172 


2™ ENDING: 
Dm 112 12 A7 112 1 


ree ee 


V7 Aug. 
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SHORTNIN' BREAD 
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(Reese dPree, 1905) 


“Food” tho ch - den short nant bread” Mass eny's lit - tle ba = by loves 
° ° 
shor nin, shorf ma Man - mya It ta - by loves therf 8 - = ond bread 
Cc —s 
SE A 
——— —— 
= —— 
6 ¢ 9 
Nam-oy's fit - tle ba + by loves short mn short man’ Mam - mys iit - te ba + by loves 
G7 C 


SHORT'NIN BREAD 


Pe TeTelele [: Tete 

D7 c D7 c 

Peers Ro re or[eisee 
ed G 


Three little children lyin’ in bed, 

Two were sick and the other ‘most dead. 
Sent for the doctor, The doctor said, 
“Feed those children on short’nin’ bread.” 


Chorus: 


Mammy’s little baby loves short'nin’, short’nin’; 


Mammy’s little baby loves short'nin’ bread. 


Mammy’s little baby loves short'nin’, short’nin’; 


Mammy’s little baby loves short’nin’ bread. 


Put on the skillet, put on the lid, 

Mamma's gonna make a little short’nin’ bread. 
And that ain't all that Mama’s gonna do, 
Mamma’s gonna make a little coffee, too. 


Then the little child, sick in bed, 
When he hear tell of short’nin bread; 
Popped up well, he dance an’ sing, 
He almos’ cut the pigeon wing. 


I slip to the kitchen, slip up the lid, 

Filled mah pockets full of short'nin’ bread; 
Stole the skillet, stole the lid, 

Stole the gal makin’ short’nin’ bread. 


They caught me with the skillet, they caught me 
with the lid, 

They caught me with the gal makin’ short’nin’ 
bread; 

Paid for the skillet, paid for the lid, 

Spent six months in jail, eatin’ short’nin bread. 
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Key of C Short’nin’ Bread (Reese d'Pree, 1905) 
oe 
iad * 6th) > v ey SS-3rd 4 Gth a SS-3rd V 6th 
lit-tle children ly-in' d; Two were sick 
D7 12172 G7 1R IR 1 Cc 2 1 12 12 1 12 V2 1 
v7 v4 6th v7 TT E SStnat = 6th v vit SS-3rd VY 
and the other ‘most dead! Sent for the doc- tor; the doc- 
1 1 1/2 12 D7 1 G7 1 1 Cc 2 
6th Hl SS-3rd VY 6th vt v7 ' 6th v7 ui 
tor ar "Feed those children on short’- nin' bread. 
i ee 
12 IR 12 12 12 2 
S-2ndv 6th Y uae 6th 
peste 5 litle | ear loves aeel nin’, shot : Mammy’s ae 
1/72 12 1 C 2 V2 12 12 1/2 1/2 12 1 1 
vv 6th v7 TT SS-2ndV chit V Vq — oth | SS-3rd 
baby loves i nin' bread, © Mammy’s little baby loves short- 
12 12 12 1R 12 12 


1 G7 1 1 Cc 1 
: : li 6th a le ae | 
nin’ short’ . Mammy’'s little baby loves short’- nin’ bread. 


SHORT’NIN’ BREAD 
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ALTERNATE ENDING: 
C12 12 2 12 I2 12 


ec le 


i x in' 1 s 

Mammy’ _ little baby loves short’- nin’, short nin’, Mammy’ 
12 12 12 12 G7 2 ome | 

0 

1 

0 

bin > Gth v7 2 
little ae loves short'-nin' — bread. 
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SIDE BY SIDE Bf Weeds, 1927) 
Cc F Cc 
—$- ae oe —<$—+—+— — 
: =f f ——S———— —— 5 ——— 
“oO er eae — ——t tee 0S _— J ¥ - 
, we ent ga “s br - sl ff mom > oF; May - be we're rag - ged and 
F Cc F Coim c A7 D7 G7 
—+ + es ———— _—-———_ — —— 
ee 
a. a oi — fs 8 be ae ‘Za @¢ 3 
fon 6 hy, fea well uay-cl gw +» Jomg~—— Sug - of 2 “RE — Side by 
Cc F Cc 
) a RE REESE —s+1 —— ———4 
pees .——<— ~~ —_, ; +— +————F/ o “4 —-¢ ———_ gg ——_ 
3 I— 5 — 5 3 a 
side Dow't kuowy wheels com - if © tO 2 mat + fom, May - & its wow - bic and 
F Cc F Caim Cc 47 D7 G7 
= * —y — SS ES SS ST 
2 3 = SS SES aaa 
- oe 
77 a zo} BA well tre - och te 1b,—_- Shar - wf of toad, —_ Side by 
Cc E7 E+7 E7 A7 
a os ty 
I 4 = —_— 1 —- » > 
————————— t | er t p— ; 
side, Theomgh sl kinds 6 of westh = oF, Wha f rg sky stud 
K7 07 G7 
ES SS 5 SS NS SS — 
—$———_ —_ 4s OS 
Tae | OS Ll a | ; Calan Meese inEee hk a eS 
fali, Just “s ky as welts fo - gehh - 4, ft dos - wi mule ot 
G7 Cc F c 
SS a 
a ———_ Se — 6 3g 6 ge —, St Cha < 2 —— a 
all, viten ey've = ha ee pes pels ad pan - of, We'll te the same as we 
F Cc F Caim c A7 


F/ 
m 


Cdi 
412 
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Key of C Side By Side (H.Woods, 1927)) 
Cin 172 1 : 

_ He “” mt SS-Ist SS-Ist 8 i 

we ain’t sel rel mon- 

C2 li F 2 C1 

mt SS-1st 4 v Vv sstst4 fe i TT v 

cy; sidys we're rag- ged fun- ny, 

12 IR F 12 12 Cdimir 12 A7 2172 

v WV ssist 4 Ls — D  8S1st Mt SS-Ist 

But we'll a- le ee med pie 
D7 2 G72 

M7 v7 I a 
Side by side. Don’ t baie s com- 

F 2 2 12 

1 TT v SS-1st v Vv ssistt i , : 
mor- row; May- it’s trou- ble sor- 

12 Cdim 12 212 

: : : _ sS-1st 4 le Bs sie a te v Dim m SS-1nt  SStst 


w, we'll nied Shar- 
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AT 212 ia | : 
viz vy 
load, Side sie Through all kinds of sreath 
A712 D7 112 12 
19th a 19th 1 ; v7 
What the sould all, Reet: ae as 
11/2 2 1 2 1 3 
Gih V7 6th v7 19th se = vo 19th I7 
we're to- geth- cr, doesn't ter at all; 
C if 2 
SS-2nd VY a A TT Ml SS-Ist SS-Ist a ae WW 
When they’ve all had their Pe aes Tels ed, 
. vibe aa vv ae} st? Vv He e aor 
We’ Il same a Just trav- 
Cdimi2 212 AT 212 D7 2 
ss-18t v Dim. SSIst S §S-1s1 e i. viv al | : | 
a- long, eet in’ song, Side ee 
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SIDEWALKS OF NEW YORK (C Lewtor, 1894) 
Les 

East side, West side, all a - round the 

G G7 Cc G E7 
_— = 

town The tots sing Rung —_ i Ros = ic” “Lon don 
A7 D7 G D7 
to 7 i 


Bndge 1s fall + — ing down," __________ Boys and girls le = 


C G E7 A7 D7 


Tnpped the light fan - tas - tic, on side ~ walks of New 


SIDEWALKS OF NEW YORK 


C/ 
D7 | G7 D7 G7 

2/1 
Benooooo 
ef=lelolelel elo 
aeislelelolets 


Note: : time= | 3 | 


164 VOLUME TWO — Song and Exerclse Companion 


Key of G Sidewalks Of New York (C.Lawlor, 1894)) 
G 3 3 D7 3 G7 3 C 2 1 2 D7 1 G3 
1 
1 2 
3 
4 
Vv Wi v7 17 Gth v WwW WIT 1 
East side, West side, all a- round the town 

G7 2 1 1 I G 1 2 
I7 6th Y Tf 3 1 
— ie “Ring — -a- Ros- ie” 

E7 2 1 AT 1 2 2 1 3 3 G 2 
vit 9th 17 9th ul 
“Lon- don Bridge is fall- ing down,” — Boys 

l D7 2 1 2 G7 3 2 1 1 


fy 
Hy 
HERES 
ae 
a 


6th 

and girls to- geth- er, — Me and Mam- 

1 ie 3 G7 3 C 2 1 1 1 

v tl W7 V id t Ww 
-ic O’ Rorke, = Tripped the light — fan- 

Gil 2 E7 2 
Vv I V7+ 
-tas- tic, on ie a 


unas 
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SOMEBODY STOLE MY GAL (L Wood, 1918) 


= c = Cdim Dm7 G7 
SSS = SS SS SSS SS 
e Some - bod - y Stole my al 


es Some - bod - y 


Some - bod - y stole my gal. ___________- gal. 


SOMEBODY STOLE MY GAL 
[© [esim| om7| @7 | 7 [eta] © | 
[& [etim| om] or | o7 [cava] 7 | er 
fo [ue [or [ler |e foe | rm oe 
fe fe] lor jor] w]e] e| 
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Key of C Somebody Stole My Gal (L.Wood, 1918) 
1 C1 1 2 Cdim 2 Dm7 4 G7 4 I 
I Imaj.7 MWm7 wy 
— Some- _ bod- stole gal. a — 
G7 1 1 1 2 Gaug 2 E7 4 1 AT 1 
7 Oth (AIL) I7 17 17 
Somc- bod- y tet —_— — Some- 
1 1 2 2 D7 2 1 1 4 D7 1 
viz Aug. w7 P.C. 1 Oth (AIL) 7 P.C. 17 
bod- y came and took her a- way. — 
1 1 1 1 1 1 
VII7 Gth (AIL) v7 6th (Alt.) ili Sth (AIL) f7 
She did- n't cv- Say she was 
2 2 C4 1 2 Cdim 2 Dm7 4 
9th (AIL.) 7 Ima].7 Gth Vv Dim. | Ulm7 
leav- in’; —_— kiss- cs I loved so, 
G7 4 1 1 2 Gaug 2. E7 4 2 
vuz ui7 Oth (Alt.) I7 \iI7 2. 17 7 
—— _— He’s get- ting now, I know; a 
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pau ee 


And gee, know that would 

1 1 F 4 
cig V7 bis i Be 

come to could 

Ulm 

Her ties bnen: pee some val” 
G7 1 1 

Sus 4 7th 7 " (Alt.) 


—  Some- bod- Solo 
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SWING LOW, SWEET CHARIOT (Tractsonal Hymn) 
G Em C D7 G D7 


Swing low, sweet char - i - aa Com-ing for to car - ry me home. 
G Cc D7 Em G D7 G 
————_ = = 
—— I ————— Yt . __ ” _t) _| tg rd i” feel 
ee SE ee — === = 
Swing— low, sweet char i - ol\—_— Com-ing for to car-fy me home ] 
Refrain: 
G D7 

looked o - ver Jor - dan, whatdid | set; Com-ing for to carety me home, A 
you - get there be - for— I do, Tell 
Some - times— up, I'm some_ times  down,— But 
G C D7 Em G D7 
sss eee eee 

9 9 > oo et I — rE 
band— of an - gels coming af - ter me, Com-ing for to car-ry me home. 
all___ my fends I'm com- - ing,— too, —___ 
sull__ my soul feels heaven - ly_—— bound, — 


SWING LOW SWEET CHARIOT 


G/ | C/ Cl 
jem or) © || | or ral ¢ | 
Rofraln 


C/ C/AlEm)2 
fe or] lor] e|or igri] ¢ | 
G/ C/ C/ 
jen| or] © |r| © | oh feral | 
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Key of G Swing ite Sest da eA cae ied Hymn) 
G 1 2 Em 1 C112 
iM 1 Vm 19th toe Fh 
Swing low, sweet ne mae: 
12 12 12 1/2 
for to car- ty hie Swing 
2 1 C112 IR 
mn Vv Vv Vv 19th oe ) 
low, sweet char- i- ote 
12 G IR 12 D7 1 
itm TT iT] v7 . 1 
to car- ry me ii 
aims 
1 D7 12 
Gth (Alt.) 1 19th (Alt) 
Teale o- ver Jor- dan, af wit see; 
You get there -_— be- fore — I do, 
Some- times up, — I'm some- —- times down, 


eee 


Cie bus 
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12 12 1 J 1 12 1/2 12 
4 j 
1 
3 
4 
7 Gth Vv mW Wl I Vv Vv v 
A band —— of an- gels Com- ing af- 
Tell all —_— my friends I'm 
But still — my soul feels 
172 D7 12 112 Em 17 12 1/2 In G Rn 1/2 
Vv 1 Oth (AlL.) 17 | im Him lm tlm ul ul 
ter me, — Com- ing for to car- ry 
CHORUS 
D7 1 G 3 1 G 1 2 Em 1 cin 12 D7 12 
v7 | m 1 vm Vv v 1 9th (AIL) 
mc home. — Swing low, sweet char- i- ot, 
112 G 12 12 12 12 12 1/2 1 D7 3 
4 1 
1 
17 1 I I Wi Vv Vv 17 
— Com- ing for to car- ry me home. 
1 12 1 C11rz 1R D7 12 112 
1 1 1 
3 
4 
6 WW Vv Vv Vv 19th (AIL) 17 
= Swing — low, sweet char- i- ot, — 
Em 12 2 12 2m G mR v2 34D? 1 G 3 1 
iim tlm Nim Ila m VERSE 
Com- ing for to car- ry me home. 2: If 
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TA-RA-RA BOOM-DE-AY 


F c (H Sayers, 1691) 


TA-RA-RA BOOM-DE-AY 


opel eee eee a 
F/ 
Pe pete ell Sel elfen 
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Key of F Teras3 Poomeey (H.Sayers, 1891) 
F 1 1 1 a | 1 1 
9 
0 
PC. Wi tlm 
— _~—‘iTa- ra- Tae — Ta- ra- 
1 1 1 C7 112 12 
ut — P.C. 1 v7 v7 
ra be. ra- ra boom- de- 
2 C71 1 11/2 1/2 2 1 1 
” : ie iB 
v7 vil7 Gth Low: Ml I Vv 
ay. — Ta- basen. de- ay. — Ta- 
1 1 l 1 112 
if ake ie ae HE 
P.C. nH Him ul Vv 
ra- Seen Ta- Ta- ra boom 
V2 1 1 Gm 1 1 C7 112 R 
jig it i jit if | 
0 0 
Vv m Im P.C. v7 
de- ay, — __=«iTa- ra- Ta boom- de- ay. 
C7 1 F iin 2 
ViI7 6th hig ) Ml I | 


Ta- és de- ay. 
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TAKE ME OUT TO THE BALL GAME 


G7 C7 F  A7 Dm 
ee EEE ee SE, Ge SET SS) SEES) (ES) EE] (EE | 
home team; If they don't win, it's a shame, —________. For __ u's 


TAKE ME OUT TO THE BALL GAME 


efelele| [ele] 

fw [onfon| or| or] or] 
F/ 

BeCoooNS 
2/1 

re fem ee forferle fe 


Note: v1 Time = 
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Key of C Take Me Out To The Ball Game 


Te 
sas 
sot 
a 
setae 


i 1 6th ww I 
Take — me out to the ball game; Take — 
1 1 1 1 G7 3 3 A7 1 1 
1 6th v i 17 17 17 P 17 
me out with the crowd; — Buy me some 
1 1 Dm 2 1 3 D7 2 1 
v7 Vaud VuI7 vm Ulm Im 
pea- nuts and crack- cr jacks; I don’t care 
J 1 G7 1 1 I 1 1 1 C1 
0 
| | | | 
6th VuT v7 WI7 Oth (All.) 17 Gth (Alt) V I 
if I ne- ver get back; Let me root 
| | 1 1 G7 3 2 1 C7 2 
6th v ca i at 
= root root for the home team; a ae 
nee =e : He Dm | 1 1 
wT Sus 4 7th bach 3 2 | 9 | 
ps it's Va Vm P.C. 


Sak For it’s 


TAKE ME OUT TO THE BALL GAME a5 


F 3 


one, 


G7 3 


NIT 
ball 


Cdim 3 


(ETRE 


si ) 
three strikes, you're 


corm 


game. 
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UP A LAZY RIVER (H Carmichael, 1931) 


. b " 
noon day sun, Lin-per in theshade of a kind old tree, Throw a - way your troub-les; dream a 


4, , 
loaf a - long Blue skies up a - bove, EY - sy-one’s in love, Up a la-zy nv-er, how 


F D7 G7 C7 F 
a ee ST! 
hap Py we would — be Up ah- 7m mW- er wih me 

UP ALAZY RIVER 


Pele] [8 [F 

C7 1/3 
Bb) | F/ | G7/ | FI 

le] oleae 

G7/ 

C7 
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Key of F Up A Lazy River (H.Carmichael, 1931) 
F7 1 1 1 12 In 
si 0 0 
Bu 1 
2 
13 
17 Dim. (Alt.) = VINT(AIL) Pc 17 vil7 ee. eter 
va ae eT zy niv- 
12 
hee 7 ae 
SS-2nd ), 
wy M7 Gth (Alt.) Aud. P.c. sae V7 Y Magic a mets oy 
the old mill mun; mae Ja- 
IR 12 In 1 1 2 C7 IR 172 12 1/2 


REE 


3 it f 
sOpen . 


Wiz ®  ssant VY Gh VY ssist f z= Magic Oth) = Magic 7th P.c. 


cr in the noon day sun. Lin- ger in the 
1 1/2 12 1 I F 12 
v7 17 PC, 6th Aug. lim m I Open 
shade of a kind old tis Throw a- your 
C7 12 1 bi 12 12 2 D7 12 12 12 
SS-3rd pce tT m7 os 1 Dim, (Alt) VINT(AlL.) SS3rd SS-2nd Vv 
troub- ta dream dream me, — Up a la- 
12 G7 1n 
0 
1 
2 
3 SS-2nd 
NZ 
P.C. Tos : ig Vil7 ss Gth (AIL) se =? Open 


zy riv- where rob- ins sng waits 
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eee aa. 


vi7 WY Magic Oth? Magic Tiny iT T rac Open on Y ssist® vi 
a bright new mom- ing; loaf a- long. 
In Bdim 2 172 D7 2 ‘3 
Blue aa bove! one’s ai 
G7 1A 12 12 1n C7 in 1 12 
1 1 
0 0 2 2 
1 3 1 3 3 
4 0 
5 
v7 viz v7 9th 7 6th 17 iv aly v 
Up a la- zy riv- cr, how hap- 
12 D7 2 G7 12 12 12 C7 1R 2 
1 
2 0 
3 1 
4 
1” HI7 v7 VIZ v7 $S-3rd 
would be; Up a la- with 
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WADE IN THE WATER (Tredtonel Spntusl) 


in the wa - ter, chil - dren; 


Refrain: 


Leader d 
= Pere ae Fesponse Leader 


Sec that band all dressed ~—in whitc___— God's a- gon-na_ trou-ble the “aa -ter. The 
See tht band all = dressed in ted. 
Jor - dan's water is chilly and cold, 


E Am7 07 Em B7 Em 


lea—- der— looks likethe Is - racl - ite God's a-gon-na trou-ble the Aya - ter, 
looks like the— band that— Mo = ses = Ied—_— 
chills the— body but— not the — soul 


the wa - ter, chil - dren, 
Em A7 C7 Em B7 Em 


WADE IN THE WATER 
jem [em | o|'sr] em | GH | = | Ee 
B7 mi mH 


Refraln 


Am7 1 B7/ Am7 1 B7/ 
D7 1 Em D7 1 Em 
G 2 1/3 G 2 1/3 
Em/ A7/ B7/ 

1/3 1/3 


180 VOLUME 2: Song and Exercise Companion 


Key of G Wade In The Water (Traditional Spiritual) 
Em 212 1 12 1 3 B7 2172 I 12 Em 1 
Im Im Itm Im 17 17 17 
Wadc in the wa- ter; Wade in the wa- 
1 B7 12 1R 1 Em 212 | 12 i C7 3 
P.C. 7 VII7 (AIL) Aug. | Im Ulm Im viz NI7 | 
ter, chil- — -dren. Wade in the wa ter, 
Em 12 12 12 IR 12 1 1/72 B7 1 Em 3 
Im tlm Im Im Im Im Im | WT Im | 
God’s a- gon- na trou- ble the wa- ter. 
REFRAIN 
LEADER: RESPONSE: 
Em 1 1 1 1 Am7 1 D7 112 Giin Em 1 
tlm Im tlm Im Vilm7 vw I | Im iim 
1. See that band all dressed in white, God's a- 
2. Sec that band all dressed in red, 
3. Jor- dan’s water is chilly and cold, 
LEADER 
in 12 1 12 B71 Em 2 Em 1 12 
im ! Im Im m 1117 im lim | vm 
gon- na trou- ble the wa- tor The lea- 
It looks- 
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in 12 172 1 1/2 Am7 1 D7 112 Gir 
Sus 4 Htm Im Him Im i : 7 
aes -der — looks like ie 
- i te, 
like the band that Mo- ses ne ae 
the bo- dy but —— not the soul a. 
RESPONSE: 
Em 12 12 12 172 V2 l 12 B7 1 


Im ttm In Im Im 
God's a- gon- na trou- ble the wa- ter. 
Em 212 1 12 1 3 B7 212 1 In 
1 
0 
1 4 
4 
Im it Im Nim Im 17 7 m7 
Wade in the wa- ter; Wade in the wa- 
1 B7 172 1/2 1 Em 212 1 12 A7 1 CT 3 
P.C, 17 VII7 (Alt.) Aug. Im Him Im M7 17 
ter, chil- — -dren. Wade in the wa- ter; 
Em 12 12 1/2 12 1/2 1 12 B7 1 Em 3 
Im Him Im Im Im Im 17 Im | 


God's a- gon- na trou- ble the wa- ter. 


182 VOLUME TWO — Song and Exercise Companion 


WAITING FOR THE ROBERT E. LEE (W Gibert, L tur, 1912) 
Cc 


Cc O07 G7 
SSS SSS SSIES SS SS 
them all, While Uxy a wat—_—- in’, the ben - jos oc = syn———- co - pa - tm 
Cc C7 F, ' 
——— 


Cc 
a ss Ses —~e oe _ 
Wha's ha for spo 0? fo Whars th feyre cys? 


WAITING FOR THE ROBERT E. LEE 


WAITING FOR THE ROBERT E. LEE 


Boggoooo 

BOGOGmE 

BoOGhoCEC 
1/3 


Chorus (Key of F 

pete] ele [er] ox] ol o7| 
elelelel [ello 
FRE LA Le fer] e | eri oi 
ee lelelelel le 
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Key of C/F Waiting For The Robert E.Lee (WGilbert, LMuir, 1912) 
Verse (C) 
C1 
( | 
Loos 
me 
Bebe 
1 | 
ae . 
(way) AL 
1 2 i F 1 j I 
| | : : lz : 
Ls 
at j 
: : ° stil 
tim i 17 vie nt v fit 
a- bam — “y. There's Dad- dy and Mar —— 
Ff 1 1 1 1 t 
5 a I 
Be 
10 , le 
it Hi iH i le He rf 
fll 
Vv Hen mM v Sex m im i 6m 
-my; There's Eph- ram and Sam- — “my; On 4 
C4 E7 4 F i 1 { 1 I Ct D7 i 
Tial 
EB) 1 
14 1 | | | \ 
11) 
mu vu7z iti Vv iu i Vv 7 
moon light night you can find — them all. While 
1 1 j \ 2 | G7 5 I F 
{ 
L LE 
1 1 |g 
wo 
Gg 4 i 
10 Vt 
mn Mtm7 WN7 7 7 Vi7 m7 fue 47 
they are wait- —_— <in’, the ban- jos are sya 
| J J 
0 ERB | 
i 1 
12 L iA 
_ 199 
v7 W7 17 wig 


nl tm 
_ -cO- pa- tin’. What $ the they're say 


WAITING FOR THE ROBERT E. LEE = 


os C7 1 


2 1 Fil 1 
39 
6 
Ill TT Vv lim m mz v7 v7+ m1 v 
os What's that they're say- ase -in? While they 
1 N 1 2 1 1 j 1 l l 
li alge HEE He |i 
flim ml mn v Mm WI Vv Him uN m 
keep play- —_—_ -in' And hum- min' and sway- —_— 
1 1 1 4 E7 4 F } I 1 1 I 
0 0 3 0 ft) 
1 4 1 
IStretch v WN viz Ww Vv mM mM 
-in'. It's the good ship Rob- ert E. Lee — 
C1 1 1 D7 1 2 1 G71 2 1 C4 
0 
1 1 
0 0 0) 
Vv uu v vui7 1 v7 v7 Sus 4 7th v7 1 
That's come to car- ry the cot- ton a- way. 
C71 1 1 1 
7 17 P.C. VuI7 
Chorus (F) 
Fi 2 -l 1 2 4 4 C7 1 2 
0 0 ft) 0 
1 1 1 
TT Gth 6th 6th Vv m1 1 Wm7 m7 
Watch them shuf- — -lin' a- long. See them 
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C7 1 
v7 Ww v7 WI7 19th (Alt.) «1. Oth (AIL) 8 
shuff- a -lin’ a- long. best 
4 4 1 F 1 1 1 1 1 2 
1 
0 
0 
1 9th (Alt) 17 Vul7 Aug. Wt Vv iim mM Vv 
gal real pal Go down to the lev- —_—s—--ee, 
1 1 1 1 1 C7 1 1 1 F 1 
ne He He HE at a ae 
iim rT Vv iim Ww ut 17 P.C. Wz iM 
I said to the Iev- — -€e and — Join 
1 1 1 2 4 4 
6th 6th 6th Vv rT 1 I ilm7 me 
that shuff- — — -lin' throng; —_ Hear u- 
1 1 [NOTE #1] 
v7 ViI7 W17 191th (Alt) 19th Aa ) WW 19th (AIL) —sm7 nz 1 Oth (Alt) 
— -sic and song It's sim- ply great, mate, 
1 1 
17 19th oo 117 1 9th (Alt.) i7 17 1 91h (Alt) va 


Wait- lev- vee, Wait- in’ 
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eda 


19th 
Rob- ert 


NOTE 1: THE MAGIC 7 CHORD 
ALTERNATE ENDING: 
oy Strings 2 2,3 mal id 


CREE ae 


th Magic 0th — 7th Magic7th ~—- Magic 9th ee 7th «Magic 7th Magic Oth Magic 7th Magic 7th 
Wait- in’ Iev- Wait- in’ for the 


see 


Magic 9th Magic 7th Magic 9th 
Rob- ert E, 
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Waiting For The Robert E. Lee — With 3-String Chords 
Verse (C) 


(W. eae L. Muir, ited 
Cc 1 
ER Mm 
way) dor ee 
1 1 C7 1 2 1 Fi 1 1 I 1 
Ulm WW M17 ay Aug. WW Vv im Ws mW 
a- bam- — +y. There's Dad- dy and Mam- —. 
1 F 4 4 1 1 1 1 1 1 
Vv Ts) tl v Him WI mM UhStretch Vv 6th 
-my; There's Eph- ram and Sam- — -my; On a 
C4 E7 4 F;1 1 1 1 1 1 D7 1 
ul VuI7 v SS-2nd Vv WN mM v Mm 17 
moon- light night you can find — them all. While 
1 1 1 1 2 1 G7 1 1 1 1 
1 1 
1 
Oth Mm7 117 7 17 v7 117 Sus 4 ng Dim v7 
they are wait- —— -in', the ban- jos are syn- 
I 1 1 1 C1 1 1 1 1 2 
v7 17 17 v7 ml v im Wl mW v 
== ~co- pa- tin’. What's that they're say- —— -in’? 


WAITING FOR THE ROBERT E. LEE = 


CREE Eee pt 


mm 
pee whut’ fr] cor (ten me gets While 


they 


I 
5 5 
_T 
Mm 


Lee — 
C4 
0 
1 
Vv §$-2nd Vv ViI7 Vu? Sus 4 7th v7 I 
That's come to the an ton a- way. 
C7 | ] 1 1 
hey f 
»10 0 
Bs) 
7 17 P.C. V7 
Chorus (F) 
Fi 2 4 2 
10 
1 
TH 6th Oth ' m7 WT 


Watch them shuf- ‘in long. Sec them 
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eT 


V7 am Magic 9th Magic Oth = Magic 7th eis 
‘shuff . -lin' a- long. Go 
1 1 2 
Magic 9th Magic 7th a WM i Vv 
gal, real to lev- — -ce, 
1 1 C7 1 1 
sie ut an m TT 7 P.C. V7 
said lev- — ce and 
Gth MW iim? 17 
mat shuff- -lin' eae Hear that u- 
VII7 aor Magic 0 Magic 0th Magic 7th Magic Oth = Iim7 lft a Magic Oth 
— -sic aie It's sim- ply grea mate, 
Magic 7th re Oh Wy Vine 7th Magic 9th wI7 Magic 7th oe Oth ra * mage: 7th 


Wait- the lev- ¢, Wait- 


WAITING FOR TH 
E ROBERT E. LEE 191 


ere ER 


Magic Oth =Magic 7th ves Oth 
Rob- ert 
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WAY DOWN YONDER IN NEW ORLEANS 


(TLayson, H.Creamer, 1922) 


Ga-den of E - dm That's what | mean. —_—. Cre- ole  bab-ics with 


fr ee — See ee 
aan ea 7) 
ta er nee ee, 0 eee ee ee 
aa See 2 Eee 


La ee Bee! 
give your lad-y fair__ A lit-te — smile. Stop! You betyour life youll lin - ger  there— 


Way down yon - der in New Or - = Ieans. 


WAY DOWN YONDER IN NEW ORLEANS 


[a [er pure] + [erfer| r 

fe [o fr me] [| 
C7/ 

ro [|e or + ram [or 

fel ele 
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Key of F Way Down Yonder In New Orleans 
(T.Layton, H. Creamer, 1922) 
See Note 1 
i ie i a 212 Fmaj7 1 1/2 
P.C. 
Way éowa on New Or- ry — In 
2 1/2 12 1 
Ima].7 P.C. tma}.7 P.C. en on Imaj.7 
the land of dream- rots — There" s a 
12 12 12 1 12 
0 0 
1 1 
1 P.C. 1 91h 19th Gth 
Gar- den He —. That s what I mean. 
C7 12 1 1 1/2 I C7 1Rn 1 112 Fmaj7 1 
viene 0 pa 
MW 17 I7 17 6th 17 6th Gih 6th 
— Cre- ole bab- ies with flash- ing cycs, — 
rar ag 1 
V2 1 
775 7 Ima].7 P.C. VII7 (AIL) 
Soft whis- per with ae sighs Stop! 
12 12 12 ~=BE 212 
1 Oth (Alt.) 17 nN? 1 9th (AIL) 17 1 Oth (Alt) 
—. won't you ve your lad- fair 
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sik ca 


1 Oth (AIL) ui7 Sus 4 7th 


Tr Hen Stop! You bet your 
1/2 In 
Wy 1 Oth (All) Sus 4 7th Dim. Dim. 
life you'll lin- there — —— lit- tle 
4 12 1 Fdim 12 l 21n F 12 
af i i - He 
v Dim. Dim. Dim. v 
while. There is fe right here on carth, With 
1 \ 12 1 Db7 4 F in 1 
a 
Vv v i v 7 v v 
those beau- ti- ful quccns, Way down set ‘re 
New dans 


NOTE 1: Single-string substitution for emalt sequences 


12 12 172 
SS-1st SS-2nd SS-Tst 85-2nd 
In the land scenes 
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F WHEN THE RED RED ROBIN (H Woods, 1926) 
C7 F 


long; There'll be no — more sob bin’ when he tans throb-bin’ his old sweet song. 


Wake up, wake up, you sleep - y head, Get up, getup, ~—_—_ get out of bed; Cheer up, cheer 


up, thesun isred, Live, love, laugh and be hap = py!" What sif I've been blue 
C7 F — 
———_———_—_——————— 
3. —$< rrr rrr ooo eee 
Jee aes ee 7S | SS 
Now I'm walk - in’ through _ ficlds of flow - crs; Rain may glist - cn but 


sull [ list- en for hours and hous, I'm just a kid a - gain; do- in’ what I did a - gain, 


WHEN THE RED, RED ROBIN 


folefrfete| [a 

C7/ | Gm/ 

foe ef [oo fe a 

CaCaCaEa GAG 
G7/ 

mm el loll 


196 VOLUME TWO — Song and Exercise Companion 


Key of F When The Red, Red Robin (H.Woods, 1926) 
Fi 12 2 12 12 1 C7 2 ome ef 
1 P.C. ‘i m ul P.C. 1 v7 SSI Tom 
When the ted, red, rob- in comes bob, bob " bob- in’ 
F3 12 2 1 12 \ C72 
( oe d P.C. Ml itt] P.C. J v7 
-long, ions. There’ ll be no more sob- bin’ when he starts 
V2 1/2 1 2 1 1 
v7 SS-Ist 1 U7 SS-2nd I Ml 1 
throb- bin' his sweet we Wake up, wake up, 
2 1 1R 1 1 2 1 1 12 l 
ul I Ima]7 6th Wl WW Vv ll 
you sleep- y head. Get up, get up, get out 
12 1 | G71 2 1 1 12 1 12 1 
P.C. 1 19th M7 9th M7 19th M7 6th 
of bed. Cheer up, cheer up the su iy red. 
C71 1 Cdim2 Gmir 2 | C71 1 Fi , 
0 
1 
| 
v7 Dim. Ulm P.c. \ 
Live, — love, laugh and — Sth (Alt.) v7 m i 
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1722 
ll de Bude : = 
I've been blue ali ie dinttigh fields 
2 2 1 
TH I ae a 
flow- as, Rain may slic still I Mis for 
F 3 | Bbm 12 
Vv I nI7 = Im ral J itm 
hours and hours, a gain; Do- 
12 12 12 1 F 2 1 G7 3 
0 0 0 
1 j 1 s| 0 
3 
itm tm P Mim Im v m 
-in' what I did a- gain; Sing- ing a song; 
F 12 1/2 Fl 1 12 12 1 C7 1 1 172 
I P.C, WW ul MW . 1 v7 v7 
When the red, red rob- in comes bob, bob, bob- 
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WHEN THE SAINTS GO MARCHING IN (K Pures, J Black, 1896) 
Verse C F F B! 


big wide world of $6 Want to join — that grand pro 

time we did be - en And well be there for that 
who've march - cd be . ie And some ~ day we'll be u 

B} F BL, C7 F F 

=, — 
ces ~ sion,——___ When the — saints. gO march - ing in. Oh, when 

judge - ment When the — saints. go march + ing in. 

nit - ¢ed_— When we mect those saints once morc. 


WHEN THE SAINTS GO MARCHING IN 


Verso 


BBD 
BEDOGE 

C7 
Chorus 


ite SL 
pete pelle tre 
C7 
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Key of F : - 
a yA When The Saints Go nectar In (K Purvis, J.Black, 1896) 
C7 1 
1 - Stretch I 
Geet trav- IT ¢ 
fee 2 ie 2 C7 4 2 I 1 
il i 1 TT _ v7 vw 6th v7 
Through this big wide world 0) sin; I want to 
Fiae2 2 F7 2 2 I I 
iy) 0 
10 
y I Wiz v7 1 - Stretch 1 m TT 
jom that grand pro- ces- sion When the 
2 2 Bb 2 C7 
fe Ek aE Z H au 
Vv ut v Sus 4 
Saimts go march- when - 


TO CHORUS ON FOLLOWING PAGE... 
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a4: Ht 
2 HEH “PEELE 


j ibe: HEE 


z 


“HSE 


‘ 


ALTERNATE 2 [C7] Chordal 


ALTERNATE #IA [F] 
Chromatic Run Filler 
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WHEN YOU'RE SMILING (4 Fisher, L Shay, J Gooden, 1928) 


a | 
When you're smi = ing, When you're smil - ing. the 
G7 Cm 
aS SEs) 
—— Se 
LS SL | —_ + 
whole world smiles with you, When you're Isugh - ing. 
Cm F 
When you're laugh -_ ing, The sun comes shin - ing 


world 


smil - ing ‘Cause when you're smi] - ing, The whole 


smiles — with you. 


WHEN YOU'RE SMILING 


Bb | Bb 
[o> | as |r [ner] o7 | 67 | om | em 
oo [ow] om] cm] rz re fm | oe 
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Key of Bb When You're Smiling (M.Fisher, J.Goodwin, L.Shay, 1928) 
‘When Je re =r = When ne "re onl ing, 
2 2 
Imaj.7 Vu7 Wim 
— ae oon sulle with When 
1 2 2 2 1 1 
Vm Im Im Im Him Vm 
you’re laugh- ing, — When you're tees fo 
2 F7 2 2 2 2 BD 4 
vm WI7 Nz 17 19th (Alt.) Vv E Dim. Hf ) 
The sun comes shin- ing through But ja 
1 Bb7 2 2 2 2 Eb | 1 1 1 
V7 w7 ViI7 9th 6th Vv Dim. 
you're cry- ing, aa You bring on the rain, 
1 1 1 1 C7 2 2 F7 1 
Vv lilm Ww Dim ViI7 VIIT ulz Sth 6th 
= So stop your sigh- ing, es Be hap- 


WHEN YOU'RE SMILING 


203 
sls Kos on seal on 
1 1 1 G7 2 
I Ima].7 1 fs a tm 
‘Cause when you're snl ae whole iid 


2 Bb 4 3 
0 
1 1 
6th t ! 
with you. 
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WHISPERING (J Schonberger, RCobum, V Rose, 1920) 


Whis - per - ing while you cud - de — ocar me, Whis  - = per - ing 


G7 C | Br G 


cheer me; | aes know it's ~—s tue; There's no one, dear, but 


you; You're whis - per - ing why youll mev - er leave me, 


v7 U) 
say that you be - lieve me. Whis - per - ing that I love you. 


WHISPERING 


[epee le pmpa 
C/ 

D7 D7 G7 | G7 B7 G7 | G7 
3/4 

ele ferjer|e |e |ar| ar 

jer [or | er jer Jom] aml cc 
Fm 
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Key of C Whispering —(u.Schonberger, R.Cobum, V.Rose, 1920) 
C2 1 1 
Hoi oe zee 
1 1 maj? t I maj? 1 v7 =) 
Whis- per- ing prt cud- dle near to 
C2 ! 1 1 1 1 1 Aaug7 4 AT 4 
ve PC v Gth Vv PC v Aug.7 v7 
Whis- per ing so no one can hear 
D7 2 I 1 1 G7 4 4 
Oth (AIL) 17 Oth (AIL) vw 91h (AIL) ss Las ) 6th v7 
Each lit- tle whis- per cheer me 
C1 1 1 1 G7 2 1 
SS-2nd  SS-2nd VY Open m I Oth (Amt) 17 
I know it's true. There s no one, dear, 
I 1 
17 1 Oth (Alt) 1 ma]7 1 1 Stretch I maj7 
but you, and ‘ott re per- why ne- 
l B7 4 4 C2 
1 17 Viz 


v 
ver leave me. Whis- nd ae youl ne- 
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1 Aaug7 4 
Oth (Alt.) 9th ce ) 9th (Alt) 
ai c. Whis- that 
G7 4 4 Dm | 1 I 1 
Oth har 6th v7 S$S-2nd VY SS-Ist 4 tim Sus 4 
licve me. Whis- per- ing that om 


C4 C1 
' 1 
ou 
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WORLD IS WAITING FOR THE SUNRISE (E Sez, G Lockhart, 1919) 


207 


WORLD IS WAITING FOR THE SUNRISE 


C/ 
SNe leefeonl & |e) © | 
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World Is Waiting For The Sunrise (€ Seitz, G.Locknan, 1919) 


Key of C 
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(Tracttonal, 18286) 


Verse OC THE YELLOW ROSE OF TEXAS 


o ; ; : —= 
gr a tS ~ low rose im = Tex - as, I'm = go - in’ there «= to—ssee, No 
. * >» @ Grande is flow - ing and star ~ ry skies ore bright, She 
ow ['m goin’ to find her. My heat is full of woe We'll 


o - ther sol-dier knows het, No - bod-y, on - ly me She cried so when | [ef her, tt 
walks a-long the riv - er in the qui-ct sum - mer night. She asks if J se-mem-ber, when we 
sing the song to-geth - cr we sang so long a = go Well play the ban - jo gail - y and 


o— 
aa 
like to broke my heart, And oof [ ev-er find her, we nev - er more shall part She's the 
pat-cd long a - go, I promised to come back a-pain andnev-er let her go 
sing the songs of yore, And the Yel-low Rose of Tex - as will be mine for- cv - er more. 
= 

NN SS es ee 

Ph or — 9 — =a | 

—_—_— -— eo} os ae 

Sweet-est. Iit - tle rose - bud this sol-dier ev - er knew Her cyes are bnght as diamonds, They 


spar-kle like the dew. You may talk a - bout your win-some maids and sing of Ros - a - lic, But the 


THE YELLOW ROSE OF TEXAS 


G7 H 
eTe[e[oleT [oi 


Chorus 
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Key of C The Yellow Rose Of Texas (Traditional, 1826) 
Verse: 
G7 14% 4 Cin 12 12 


There's a Yel- low Rose 

12 12 in 1 

4 

v i P. 

in’ there to see 

1 12 G7 in 12 

1 
yf 
| 

PL. 1 n7 Ses 4 7th 

her, No- bod- y, 
C in 


12 12 172 : 12 1 12 in 
He ip He | | 
Vv Vv Ch Vv faa 4 il 

left her, it like 


cried so when I 


12 I 12 12 G7 in i 2 172 12 
| | 
| 
14 4 4 4 
| } | J Dy 
PL. m Vv 7 vu7 vwi7 vu7 
my beart, — And if J ever find 
12 


we € shall 2 


Cc in in =6sGGT_ 12 12 C1 in 
7d 1 
J v 6h w 1 
nev- er mor part 


THE YELLOW ROSE OF TEXAS 


211 
Chorus: 
G7 4 12 12 
7 ae i i 48 ae e 
She’s the Sweet- lit tle rose- “this sold- 
A i . 1 V2 In in 2 12 2 12 
0 
,| 3 3 
0 : 4 
: : me m Mm m mm 
dier ohn a knew, ce Her cyes are bright as dia- 
1 172 G7 1n 12 R 12 1 12 V4 
1 
0 0 0 
4 1 1 
4 
0 0 
P.C. 117 Sus 4 7th v7 6th 7 
monds They spar- kle like the dew. —as You 
1/4 C in 12 12 12 
Vly 4 Tt} Vv 
may talk a-bout n- some rer an fie of 
12 12 1 12 14 4 G7 12 1/2 12 12 172 
“ 3 3 3 
4 4 4 4 
0 5 5 
i P.C. v vt 17 wu V7 VII7 
Ros- a- lie, —- But the Yel- low Rose of Tex- 
1/72 1 C in 1/2 G7 in 1/2 C1 
1 4 , 
1 
3 1 5 
q 0 0 4 0 
6th Sus 4 7th 1 Vv Gth v7 
-as beats the belles of Ten- nes- see 
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YES SIR, THAT'S MY BABY (G Kako, 1925 


Yes, Sit, += Thals: my oa = by OW, Yes, Ma'am, We've de - cid - od, 


No, Ma'am, We wont hide it; Yes, Ma'am, Youre im - wi - td now. By the 


e — . 
way, By the way, When we get lo the preach - er, | That's when | will 


YES SIR, THAT'S MY BABY 
efelefe]e] |e [a 
BGG CGcs 
el lelolelo 
etelel=l=[o[e fe 
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Key of C Yes Sir, That’s My Baby (G.Kahn, 1928) 
C 2 2 fi 
Vv 6th 6th eh both Ale 
Yes, Sir, That s y; Sir, Don’ t 
1 1 G7 1 2 2 1 1 1 I 
both 9th 17 17 E9th 7 7 Fon 6th v7 
mean may- be. Yes, Sir, That’s my ba- by 
C4 G7 4 C 2 2 1 1 1 1 G7 2 
1 17 Gth 6th 6th v 17 
now. — Yes, Ma’am, We've de- ci- ded; No, 
1 1 I 1 G7 2 2 1 1 
F9th 17 9th -9th 17 17 F9th 17 9th 
Ma‘am, We won't hide it; Yes, Ma’am, You're in- 
1 1 C4 2 1 1 C74 2 Fi 
6th v7 I I Ulm TT) 17 17 Ulm 
-vi- -ted now. —: By the way, —> By 
1 4 2 1 1 D7 1 12 12 1 1 
TT 1 1 Ima]7 Vii7 (Alt.) 7 wt 7 7 


the way, — When we get to the preach- er, 
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ee LR RPA 


viz +e M7 

That's aha will ys —_— S, I, That’s 
1 1 1 G7 2 2 1 1 I 1 

6th 6th Vv 17 F9th 17 9th F9Ih 17 

my ba- by; No, Sir, Don’t mean may- be; 

G7 2 2 1 1 1 1 C 4 3 
17 b9th 17 +9th 6th v7 1 | 
Yes, Sir, That’s my ba- by now. 


NOTE: The Magic 7” chord may be substituted for the frequent I7 to 9” transitions in this tune. Refer to 
Volume 1, Chapter 11: You're Working Too Hard — Shortcuts For Everyday Playing 


ae 


9th Magic 7th Magic 9th 


PART TWO — EXERCISES 


This section allows a banjo player to focus on particular skills that they wish to develop or hone. 


The material is grouped according to skill area rather than level of difficulty. Use these exercises in 
conjunction with the related instructional material of Volume 7. This combination will ensure that you are 
using correct techniques In your practice. Remember Dave's Rule #1: The Perfect Practice Rule — Prac- 
tice does not make perfect. PERFECT PRACTICE makes perfect. (Volume 1, Chapter 2). 


This collection includes exercises from Volume 1, plus supplemental work for the banjo player wishing 
to further develop their skills. Volume 2 does not Include instructional material with the exercises. It is 


assumed that you are already familiar with the applicable techniques, and that you will refer to Vofume 17 for 
any necessary details. 
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ee Ne ee ee ee 


DEXTERITY EXERCISES 


VCAILERMStS}“s— 


e CHORD FINGERING EXERCISES 


Exercise #1: Reversing Fingers 1 and 2 


Position! Position2 Position’  Position2 Position’ Position 2 X100 


Exerclse #3: Reversing Fingers 1 and 3 


TM] OL] [1m 


Positioni Position2 Position’ Position2 Position’ Position2 X 100 


Exercise #4: Reversing Fingers 2 and 4 


Position’ Position2 Positlon1 Position2 Position’ Position2 XX 400 


Exercise #5: Reversing Fingers 1 and 2 


Position1 Positlon2 Position1 Positlon2 Position1 Position2 X 100 


EXERCISES 217 


a 


Exercise #6: Reversing Fingers 3 and 4 


Position? Position2 Position1 Positlon2 Position4 X 100 


Exercise #7: Reversing Fingers 1 and 3 


Position1 Positlon2 Positlon1 Position2 Position 4 X 100 


Exercise #8: Reversing Fingers 2 and 4 


Position’ Positlion2 Positlon1 Positlon2 Positlon1 Poslition2 X 100 


SINGLE-STRING FINGERING EXERCISES 


Exercise #9: Single-String Practice With Trailing Fingers 
Practice, this exercise both ascending and descending. When descending, start with ALL FOUR 
FINGERS ON THE FINGERBOARD, removing them one at a time. 


SUERTE 


ss-lst VY  SS-Ist 7 SS-Ist VY SS-Ist 1 = SS-Ist VY sSist T ss-ist Y ssi T X20 


Exercise #10: Single-String Practice With Glide Shift 

Practice the same pattern. This time, when you have all 4 fingers on the fingerboard to play the C 
note, shift all four fingers at once up to the D note at the 12th fret. Then play the descending 
sequence from the D note, ending on the B note at the 9th fret. 


le didi 


ss-tst UV SS-Ist  SS-Ist VY SS-Ist T —SS-Ist LY ss-ist T sStst V ssit VY X20 
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MAJOR CHORDS AND DOMINANT SEVENTH CHORDS 


major chord inversions. Use these 


The exercises in this group focus on the fretboard positions of the 
ke each chord transition, repeat the 


exercises to memorize the fretboard positions of each note. As you ma 
LEAD NOTE to yourself. 


ons. Once you have mastered a chord, it 


Some of the major chords are followed by chord combinatl 
The combinations presented here will help 


is a good idea to play it in combination with other related chords. 
you get started. 


Each chord should be practiced in two parts. 


Part 1: Moving Up the Neck 
Praclice the chord transitions as written, concentrating ons 
placements. Begin by using the basic strum, playing each chord 4 times. Begin slowly, 


keeping a steady, even rhythm. 


mooth transitions and accurate finger 
concentrating on 


When you are making smooth, accurate transitions, play 2 strums per chord. Next, increase your 
transition speed to 1 strum per chord. 


Part 2: Up and Down the Neck 
Repeat the same procedure as in Part 1, playing the chords up the neck to the 22nd fre. Then— 


without pausing—reverse the sequence, playing your way back down the neck to the nut. 
REMEMBER: Speed Is not Important. Play as slovdy as necessary to make accurate, 
smooth chord changes. Speed will come naturally later. 


MAJOR CHORDS 
C Chords: [C-E-G] 
4 4 


l ul I WW 
Lead Note: C Leadnote:E Leadnote:G Leadnote:C Leadnote:E Leadnote:G Lead note: C X 25 
e GChords: [G-B-D] 
4 4 4 4 4 4 4 
4 
1 1 
4 
Vv Gth (AIL) I tl Vv Gth 1 
Lead Kote: D Lead Note: Lead Note:G Lead Note:B Lead Note:D Lead Nate:E Lead Note: G X 25 
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e Gand € Chord Combinations and C Chet Combinations | 


Cc HREee 


i «G-GtIh(AlL) Get “tl G-V 
ed ae D teas: note: E Lead Note: E Lead note: G Lan ou G Lead ‘Note: A Lead note: B Lied saa C Lead note: D X 25 


F Chords, [F-A-C] 


4 4 4 4 
7 1 
4 
I Vv 
Lead Hae F Lead chs A Lead can c ey aD lead note: F Lead ei A Lead note: C X 25 


e Chord Combinatlons—C, G.&F (Iil-V) Combinatlons—C GS. &F Hkv. 


Peeeeree 


C-lll 
Lead Note: D Lead Note:E Leadnote:E Lead note: F Lead note:G Lead note:G Lead Note:A Lead note: A 


aga eae 


pe watts B ey i Cc ‘ead ath Cc ply notes D isd tei D Lead ‘Note E Lead wet ‘aad naa F 4 25 


e Bb Chords [B>-D- F] 


eee 


Lead Note: F lead nbte: Bb Lead Note: D Lead Note: F Lead Note: Bb X 25 


e E Chords [E-GF5] 


Eade gi 


Lead Nites Ga Lead Note: B Lead Rates cv Lead Note: ig Lead Note: B xX 25 


owuon 
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* AChords [A-C#-E] 


eae 


Lead ate E Lead Noten Fa Lead Note: A Lead Notes Ca Lead Note: E Lead Aote:F# Lead Note: A X 25 


* D Chords [D-F#-A] 


poe eau 


Lead Nees Fa Lead NoterA Lead Note: B Lead cies D Lead notes Fe Lead Note: A xX 25 


e Ab Chords: [Ab-C-EP] 


HR ie 


Lead Note: Eb Lead Note: F Lead Note: Ab Lead Note: C Lead Note: Eb Lead Note: F X 25 


e Eb Chords [Eb-G-BP] 


Pale 


reas Nbte: @ Lead sy i upaae Mater CU Lend Notes EN Leas Note: G X 25 


e SEVENTH CHORDS 
e C7 Chords [C-E-G-Bb] 


PRP AD UE RBH HE 


niz 
aad Aa E leadnote:G Lead note: Bb Lead Note:C Leadnote:E Lead note:G Lead po Bb Lead note: C x 25 
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e G7 Chores IS: -B-D-F] 


Pee HS Rohe apie 


ie Note: F ef Note: G ied ‘Note: B cae Nata D Laas ete: F lead Neti G Lent Sass B 


° F7 Chords [F-A-C- -Eb] 


EPH He HSH Ep 


Lead Note: F taal Notes A Lead ote: C Py Note: Eb Lead Kote: F Lead Teee: A biotite c 


° atid Chords [Bb-D-F-Ab] 


Pee HE GRIP eH 


Lead nee F Lead pee Lead Notes Bb Lind Notes D Giga Noes: F end howe: Ab Popo Bb 


e E7 Ghar? [E- are -Dj 


Pe HBRPER NE HE 


ey ete D Lead Notes E Lead ie Ga Lead Nore: 5B ey ths D Lead Notes E Lead Riles Ge 


* A7 Chords [A-C#E-G] 


EPP GH 


Lead vee: E Lead ote: E isda t Notes G Lead Note: A Lead Note: Ce Lead Nine: E tae. Notes G 


X 25 


X 25 


X25 


X25 


X25 
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e D7 as [D- i 


SEGRE 


lead betas D Lead Neder Fa Lead Ncw A taal Nates Cc iLead Note: D Lead Rie Fa Lead Kote: A 25 


e Ab7 Chords: [Ab-C- Eb-GP] 


6 
7 
8 
17 
Lead ae Gb Lead Note: Ab Lead’ Note: C Lead Note: Eb Lead Nove: Gb Lead Note: Ab X 25 
e £b7 Chords [Eb- Gs Bb) 
4 
4 8 
5 9 
6 0 
7 
v7 
Lead Note: G Lead Mice: Be: Lead Note: Db Lead Note: Eb Lead’ Nete:G Lead Note: Bb X 25 


e Seventh Chord Combinations—Bb ~ G7 —- C7 — F7 - Bb 


This combination uses chord groupings that are close to each other on the fretboard. After using the 
inversions listed, try playing the entire sequence within the range between the nut and the Sth fret. 


[ae | o7 | or | er | oo | oo | or | o7 | Fr | oo 


[1 [ww fw fw [os Yow | ve | we | | | 
8 9 10 


e Malor And 7th Chord Combinations - F —- F7 - Bb - G7-C7 -F 


CHORD 


Inversion 
Fret 


This combination keeps the inversions 


grouped close together on the fretboard. CHORD 
Inversion 
Fret 
This is the same combination with CHORD 
more movement up and down the 


fretboard. Inversion 


Fret 
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BASIC CHORD TRANSITIONS 


To develop dexterity and accuracy in chord transitions. 


e CHORD TRANSITIONS—SAME FRET (C CHORDS 


Chord: C-I Chord: Ab-Ill Cho 


e CHORD TRANSITIONS—SAME INVERSION 


LE CES EE OG A EE Oe 


CHORD TRANSITIONS CHANGING BOTH FINGERING POSITION AND FRET 
(C Chords) 


Hee we a i te 


Lead cae: G Lead ot C Lead aan £ Lead atin C Lead soles G Lead aa C Lead ais G Lead mats E Lead eae c X 25 


Fg ESE eeeEES TEESE ene ase 
i | . Ts LITT. se 
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TRANSITION EXERCISES 
To develop familiarity with fretboard and chord relationships. To develop familiarity and dexterity with 


chord inversions and chord changes. These transitions should be practiced with each key, moving both up 
and down the neck. 


e MAJOR CHORDS (C Chords) 


ERE 


e SEVENTHS (C Chords) 


ae 


Wiz V7 (AIL) VIUIT 7 m7 v7 V7 (AIL) 


e Majors and Sevenths (C Chords) 


Se 


WZ V7 


¢ Sevenths — Circle of Fifths 
e Part1: Same Inversion 


Coeeeee. 


E-(7 
¢« Part 2: Grouped Chords 


SURE 


F-t =X 10 


———--—-y---9 wig 


\ 
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e NINTHS (C Chords) 


ae eee 


WT {11 9th V Oth VII Oth 


e Ninths —I-7 and 9th Combinations and 9th Combinations 
~ _GChords (I7and 9th): 17 and 9th): 


free Heiss 


C-I7 Cl Sth ( a) 
Lead Note: C Lead peak dD X10 Lead Note C Lead Note: X10 


G Chords _(I7 and 9th): 


ce ie 


Gi 9th (Alt. ) 
Lead N Notes G ieee hots A X10 Lead N None: G Lead Note: 


e TRANSITIONS: AUGMENTED (C Chords) 


wee 


X 10 
e RUN SEQUENCE: AUGMENTED (C Chords) 
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e RUN SEQUENCE: DIMINISHED (C Chord) 


PE RG ES 


x10 
e TRANSITIONS: DIMINISHED (C Chord) 


fe PRUE aia ee 
a8 


e MAJOR 7TH (C Chords) 


Het 
a 
cae 
ie 
He 
er 
ies 


° Sere CHORDS (C Chords) 


See MUN 
oe 


i ee 
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» MINORS: Minor, Minor 7th, Minor 6th MINORS: Minor, Minor 7th, Minor 6th (C Chords) 


Vm7 (Faux) 


Vm6 I m 
1 
4 4 4 
Im6 MW Hm it im7 i 
4 
5 6 16 3 6 
6 7 6 7 4 7 
7 7 7 
6 
17 
amie Vm v Vm7 (Faux) Vv Vm7 v Vm6 


e ALL POSITION TRANSITIONS (C Chords) 


bees 
Gib BORE 


1 9th (Alt.) Ima].7 


COs REM 


lilm6 MI 9th Mima].7 
V7 (Faux) Vm V 9th Vmaj.7 Dim. 


ee 


Vilm7 Vil 9th 


SO ————— OCC =: 
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SCALES: MAJOR AND SEVENTH CHORDS 


e MAJOR CHORDS 
e F Scale 


I P.C. P.C. Mm \ Sus 4 Dim Vv 
F Gb G Bb Cc 
0 
0 1 3 
1 4 4 
6th v7 Ima}.7 I 
D Eb E 
» C Scale 


il Sus 4 Dim. 6th V7 Ima}.7 
E F Gb G Bb B 
0 6 
4 3 3 3 4 7 
0 4 4 
1 5 6 
P.C, Iitm ul Sus 4 Dim. 
Db D Eb E F Gb G 
- Bb Scale 


Vv Aug 6th vulz Ima].7 1 P.C. Cc 
b Ab A Bb B 
10 j 4 4 4 
1 1 6 
3 6 6 7 
13 14 7 8 
i Sus 4 Dim Vv Aug. 6th VT 
D Eb E F Gb G Ab 
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- GScale 
Sat a. 6th Mery viz rsa | X Fj 
1 
0 
0 1 
mi 93 4 ak : ai vu7 — 7 
e SEVENTH CHORDS 
* F7Scale 
rf a 1 on 1 oh (Alt.) Ment wt Sus 4 Tth 
1 
0 0 1 4 
4 4 3 5 
3 4 
Aug. 6th VU7 Dim. 17 
Db D Eb E F 
C7 Scale 
ad Sus : 7th Dim. v7 Aug. 6th Vu7 Dim. 17 
Gb A B B Cc 


P.C. 19th I 9th (Alt.) Wm7 U7 
Db D D Eb E 


— 


230 VOLUME TWO — Song and Exerclse Companion 


Troppesey 
eRe 


ee oe ee 


ots =<. ) T . f.": 


EXERCISES 
e 4-STEP BACK-STEP SCALE EXERCISES 


To develop finger dexterity and familiarity with the fretboard. To enh 


develop chord muscle memory. Scale exercises should ; 
down the neck. The F scale is presented here. be practice 


1. Up the Neck: Play the 1st 4 notes, then 


ance chord knowledge base and 
d in each key, moving both up and 


notes 
2. Down the Neck: Reverse the sequence, ne through Sth, 3rd through 7th, etc: 


3. Repeat up and down the neck for other keys, 


» FScale 
1 P.C. P.C. ml | 
Gb G Ab le 
lm ui Sus 4 itm il 
A Bb A 
Sus 4 Dim. Vv Sus 4 Dim. 
Bb B Cc Bb B c 


ie] 
i=] 
a 


o 
“oO 
“Oo 
o 
ao 
o 
“oO 
=o 


Vv Aug. 6th Vv Aug. 6th 
Cc Db D 


si: 
w = © 
> 
a=) 
who 
tt 


Gth Vu7 Ima}.7 6th V7 Ima].7 I 
Eb E D Eb E 


it PC, 
A G 
. | ul 
a A 
0 
1 
Aug. Dim. 
Db B 
0 
1 


X 10 


2 


3 


1 
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e F7 Scale 
19th A on ) bares r|e 10th Lom ) = 19th Maes 
Ulm? uy | a= 7 = 47th 
Ab A t : 7 
fl [Reet A i 
Dim. v7 Sus 4 Th Dim. 
B Cc 
ie i Hii 4 ace 
1 1 | 4 4 4 A 
Aug. 6th v7 Aug. Gth MT Aug. 6th 
Db D Cc Db D Eb Db D 
i) A 1 
4 0 4 4 
1 
3 4 4 
M7 Dim. 6th V7 Dim 7 
fh E D 


eee eee Se ee ee Oe 
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SCALES: OTHER CHORDS 


=a: VY TNER GHORDS 


While technically not scales, the followin 


g exercises Include th 
augmented and diminished chords that are a hel Aa ga 


outside the usual note positions. 


e MINORCHORDS (F Chords) 


Basically, alternate minor chord conditions are handled by stretching the normal minor chord. In some 
cases, this means the chord is the same as the major chord on the same note. 


» (F Chords) 


eee 


Im Stretch Im Stretch lim Ilim Stretch tlm pe Im Stretch 
we ine String Le String Ce String 
» rrr 
9 
i 10 i 

11 3 

12 4 4 
13 5 

vm siete vm Srech Vm paretcta pai reid vm sietch on “3 


e AUGMENTED CHORDS (F Chords) 


el eewwe 
ee 


e DIMINISHED CHORDS (F Chords) 


Se Ge HE En 


Dim. Dim. Stretched P.C. Dim.Stretched P.C, Dim. Dim.Stretched 


SED 


Dim.Stretched P.C. Dim. 
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SINGLE-STRING SCALES, RUNS AND EMBELLISHMENTS 


The following scales and runs will be most effective if learned in various keys. They should all be 
practiced as both ascending and descending scales and runs. 


e Single-String C Scale 
This exercise is the entire C scale, all within the first five frets: 
‘th string string: 3rd string sttin 2adstring sin 


Ee eee 


SS4th Open ss4th T ssathY = sssith 7 SS-3rd Open VY SS-3rd 4. SS-2nd Open = SS-2nd 4 


X25 
e Outside Single-String Scale Run — Ascending 
5(G) Glide 6 (A) maj? (B) Free 1(C) 2 (D) 
ary Finger 
Hee HE a ale 
12 12 
SS-Ist SS-1st 7 SS-1st SS-Ist 4 Sss-ist VY X20 


e Outside Single-String Scale Run — Descending 


2 (D) 1(C) Free maj? (B) 6(A) Gilde 
Finger Shift 
i ; 3 iy He Ss oon 
0 
12 2 12 12 
SS-Ist V SS-Ist SS-Ist Vv SS-Ist 4 SS-Ist X 20 


e Outside Single-String Scale Run — Ascending & Descending Combination 
Combine the previous two ascending and descending scale sequences. X 20 
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e Inside Single-String Run — C-V Inversion 
ee this sequence both ascending and descending, using the same fingering. 


1(C) maj7(B)  1(C) 2(D) 3 (E) 4 (F) (G) 
3 

fe He i ie He te Be iB i : 
ae y 

Position z 


TV Position SS-ird VSS-3rd4* SS-3rdY ss SS-3rd 4 SS-2nd—SS-2nd TB ss-ist Y 
X 20 


e Single-String Run — Key of C 


Practice this sequence as written, in reverse, ascending-descending combination, and in various keys: 
1-maj7-1-2-3-4-5-6-maj7-1-2 


1 (C) maj7 (B) 1(C) 2 (D) 3 (E) 4 (F) 
ae ate TE oe Te 
SS-3rd VY SS-3rd 4 SS-3rd V SS-3rd 1 SS-2nd VY SS-2nd 
5 (G) 6 (A) maj7 (B) 1(C) 2(D) 
Squeeze Shifi 
 . 
ToV 0 0 0 
Position 1 | 1 
8 42 12 12 (4) 
SS-1st Ys SS-ist ® = SS-1st Vs SS-ist Th = SS-Ist VY 
X 20 


e Single-String Run —F Chord Progression This sequence descends the inside notes from 
1 (or 3) — 7-6-5, while holding an Fill chord. 
4321 4321 4321 


SS-ist T SS-3rd T SS-Ist T 


SS-3rd T 


Nee 
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e “Bye Bye Blues” Single-String Sequence 
Each of the following segments represents 2 bars from the beginning of the Bye Bye Blues chord 
pattern. It is great short chromatic practice that completes the first 4 measures of the tune. 
1. From C-V 


iptet et let 
4c) maj7 (B) 1(C) settee Cl 3 (E) m3 (Eb) 3 (E) 


8 8 8 
SS-3rd VY SS-3rd SS-3rd SS-2nd 4 SS-2nd 5 SS-2nd “ 


poet 
5 (G) 5b (Gb) 5 (G) 


1 


8 8 8 
SS-Ist SSIst ® SSist VY ssist Vv 


2. From Ab -v 


Triplet Triptiet 
[ 4 (AD) maj7 (G) 1 (AD) il 3(c m3 (B) 3 (C) 


SS3rd VY  SS-3rd Open =—SS-3rd VY SS-2nd Y SS-2ndOpen‘S —SS-2nd V 
So let 


5 (Ed) ae (0) 5 (Eb) 


fe Ra 


SS-Ist VY  SS-IstOpen® = SS-Ist_ VU 


3. Repeat the sequence in C at the 4th position. (C-V) 
4. Repeat it once more from the A-V at the 1st position. (1st and 2nd frets) 


e Single-String Pentatonic ee From C-V Inversion 
Cc D G A 


5 5 5 5 5 

6 6 6 6 6 

7 7 7 7 7 

8 8 8 8 B 

9 9 G) 9 9 

10 10 10 10 10 0 
SS-3rd V SS-3rd 7 SS-2nd WY SS-2nd 4 SS-Ist V SS-Ist 
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° Single-String seromatic oe In Span pesien — Ascending and Descending 


e C 
4 
5 
6 


1 
4 4 4 4 
5 : 5 ; 
. 6 


6 
ss-4th VY Prva n ae NY a s iy 


QOlanlin 


SS-4th ‘i SS-3rd 4S 


& 
n 
is 
o 

> 


A b25 De E F 
J J 1 1 { 
4 : 4 4 4 4 4 4 4 
5 5 5 ° 5 5 5 5 sii [15 
6 6 6 - ; : ; : 
SS-Sea eh S9Se0 aM sae T SS-2nd vs ee OF SS-Ist mi ssi ace LY ssit  ssut 


Deo ab 


SS-Ist y scant scant SS2nd os SS-3rd WY SS3rd 4) SS-3rd 
pb e 6C 


6 
SS-3rd 4 SS4th YW SS4th 4) SS-4th ty SS-4th - SS4th Y  SS4th t ssh V X 20 


Single-String Chromatic Run In 5th Position (From C-V Inversion) 


Fue be 


cv \ ss3rqa VY ss3rd TD SS3rd Y SS3rd TD SS2nd VY SS-2nd TD SS2nd VY 


it sate at Ht aa 
Free Finger Shift Freo Erase Shift 


SS-ist 1  sS-Ist Ss-Ist 1 sS-Ist VY SS-Ist T SS-Ist 20 


e Single-String Chromatic Run Filler (From When The Saints Go Marching In) 


Fl 12 12 12 12 12 1 1 
9 9 9 9 9 

0 ) 0 i) 0 0 0 0 

1 1 1 1 1 1 1 1 

12 12 12 12 12 2 42 12 
7 “i 7 7 3 14 (Non-Chromatic) (Non-Chromatic) 

VY WY SSard Y SS3rd P SS3rd Y SS2nd 4} SS-2nd NY SS-Ist 4 SS-Ist 


Saints [| 2 & 3 & 4 & 1] 
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HARMONIZED SCALES [Key of C] 


« 4-STRING 
hC-Il hC-4th hC-V = AC-6th hCmaj7 = ACI hC-2nd OCTAVE 
Seeegeete cee een rit cena EERE 
1 
4 
cil DOm7 im7 Fmaj7 G7 Am7 Bm7b5 Cll 
lonlan Dorian Phyrglan rg Mixolydian Aeolian Locrian lonian 
c D E G A B Cocave X10 
e 3-STRING 
Ee Hite lel ih 14 
hilt h4th h6th All X10 
e gents 
rm hv h6th hmaj7 noth X10 


e 3-STRING [Alternate 1] 
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RUNS AND FILLERS 


EE EILLE RD 


e BASIC MAJOR CHORD RUNS 
2 2 


jereiee 


e SEVENTH CHORD RUNS 


e 7thRun e 7th Run Moving Down the Neck 
C7 1 C7 2 


SRP HOH [Rota 


e 7th Run (2 Bar) — OVINE Down and Back u the Sees 
C7~1 2 


ce HS A HH 


e C7 Run Up & Back Down The Neck (2 measures 


eee 
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eae 


17 1 Oth (Alt.) 17 WI7 Sus 4 7th niz Sus 4 7th W7 Sus 4 7th 
op NI7 Sus 4 7th W7 Sus 4 7th WI7 Sus47th ete 
e 7th Runs With F Turnarounds with F Tu caren nes 
Chir MS 8 {joey l C7 1 1 F 4 
os ii 0 
ViI7 6th (Alt) v7 6th (Alt.) 17 1 
F 4 C7 1 1 1 4 
= a 0 
1 NI7 6th (Alt.) ViI7 17 
1 F 4 
| aa i Gth (Alt.) 6th (All.) 


eee ee 


Wi7 WIT 
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» WALKING RUNS 


"Walking Runs" refers to the technique of moving a chord inversion one frat at a time, up or down the 
neck. It can be a nice alternative to using scales in your improv work. 


Try the following runs, using various rhythms. For instance, for a 2-bar run, play the first four beats in 
place and travel on the 2nd four. For a 3-bar run, play the 1st four beats in place, and travel on the next 8 
beats. Experiment with different variations. 


° ee ay TG ie eee 


B-I7 Bb.17 Al7 D-V7 
Count: I, * 3,4 4 1,2,3,4 
¢ BP Walking Run: BP to G7 (From "Loulsiana”) 
Bb. Bb. Bb.17 A-I7 Ab.17 G-I7 
17 Git 
Count: I, 2, . 4 4 1, 2,3, 4 


e F Walking Run-V Inversion (From “Bill Balle 
BDm 2 1 


— 


Well, sick Pa 
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RUNS WITH GLISS — Be sure to start your gliss on the passing chord GI7. 


e 7th Run With Gliss 
Gliss to 
Yee Fret 
Clq 


4 a 
2, 3,4 


Court: 


e CIRCLE OF 5th RUNS 


e 7th Chords -I Inverslons: B -I7 to F-l 
Hd Se " ‘ " : 
ae | 
e 7th Chords - Grouped! and V Inversions: B-I7 to F-I 
F-I 


7th Chords - Grouped Inversions: D-I7 to Bb-} 


. —_— 
a 0 
1 a] 
D-I7 G-VW7 


e SCALE RUN 
Partlal Scalo - Down the Neck 


e 
0 10 
1 1 
9 
3 
' Ima}.7 Gth v 
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INTRO'S, TAGS AND ENDINGS 


e INTRODUCTION WITH ORIENTAL FLAVOR 
For: "China Boy” (Key of F) — 4-Bar Introduction 
Note: For "Chinatown", begin sequence on "A" (7th fret) 


412 1/2 1/2 12 1/2 1/2 1 1/2 


10 10 8 8 10 10 13 10 

ab 11 ) 9 "1 11 14 11 

12 12 10 10 42 12 15 12 
1f2 12 1/2 1/2 12 1 1/2 1/2 

10 8 8 5 5 8 10 10 

"i 9 9 6 6 9 11 11 

12 10 0 7 if 10 12 12 


12 2 2 1 4 4 


a 
a 
he 
oom 
— 
owe 
—_ = ot 
N=0o 
_~ = — 
i 
—_-> —_h ab 
new 
—— 
EET 
a 
ooo 
—— 


Cc7-1 CTaug. 
» "HOME" ENDING (Key of F) (2-Bar) 
Fi Y Y, Y, Y Y Y% Y, | 
1 ss-ist® sssrd ss-ist ® ssh ssi ssath Vss-ast} \ M7 1 
3 & 4 & 1 


Count: | & 2 & 


e DIMINISHED TAGS FROM THE C-] CHORD 
« Diminished Tag #1: “J-E-L-L-O” TAG, where C-l Is the end of the son 


(C-l)Endofsong y WY Tag begins yo E— 
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e Diminished Tag #2: Where C-lis the end of the song 


(C-l) End of song y y Tag begins 
Cl 


t2Beat NY 12Beat AN 


e “SHAVE-AND-A-HAIRCUT” TAG 
Shave 


And A Halr- Cut, Two Bits 
1 3 1 
0 
C-! 17 G-1I7 G-I7 C-1 


G- G- 9th G- 117 
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DUOING 


The use of a metronome Is strongly recommended for these exercises. 


e Basic Duoing — Key ofC Use the phrase 
With the tremolo on the 1st string: 


He ee a 


“Alka-Seltzer” to aid in your timing. 


Ist nh Stram VY Ist String Strum Y Ist String Ist String 
av DV avt 
Count: —Al- mtr Al- ka-seltz-er Al ka-seltz-or Al- __ ka-seltz-er 


e Duoing With Chord Changes 
Make the chord changes every two beats, on the beat. 


LE ee 


IstString Strum IstString Strum | IstString Strum | Ist String 
oR AVY om aa C-maj7 ava C-maj7 AVY 
Count: Al- ka-seltz-er Al- ka-seltz-er = Al- ka-seltz-er Al- ka-seltz-er 


trum Ist String Strum | IstString Strum | Ist String Strum Y Ist String 
C 6th AV C 6th AV cv AV c-V AVY 
Count: Al- ka-seltz-er Al- ka-seliz-er Al- ka-seltz-er Al- ka-seltz-er 


e Duoing From The Other Side — 4th String 
Tremolo on the 4th string. The rest of va chord Is strummed every other beat on the off beats. This 


= NZ 4th String Strum Y 4th String Strum | 4th String Strum 4th String 
aVT CI aver C-l avd Cl AVY 
Count: Al ka-seltz-er Al- ka-seltz-er Al- ka-seltz-er Al- ka-seltz-er 


¢ Duoing — 1st and 3rd Strings 
The key is to not hit the 2nd string as you jump between the 3rd and 1st strings. In part 2, notice that 
the only notes in the sequence that change are the ones on the 3rd string. All the other notes remain 


the same. The chromatic run on the 3rd string is: D-DD-C-B. Give each chord two beats. 
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‘eee eee 


3rd String IstString V4 3rdString bh Ist String Up 3rdStringb Ist String V4 X 20 


Pe Ee 


3rd ee Ist iy UV 3rd oe Ist sees Va 


Count: - f 2- s 2: 26 rh “ 


Ee A TRG fe 


rp pel a asl alread 
i _ & “i - : 4 


Be sure to play the sequence in tempo. Chords must be changed in rhythm. If you must hesitate or 
slow down, then start over—slower—until you can play it cleanly. USE A METRONOME. 
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ARPEGGIOS 


e Reverse Single-String Arpeggio — ‘st String 
Change the chords on every upstroke. 


Pe ae 


SS-Ist 4’ Arpeggiate SS-Ist TS Arpeggiate SS-Ist 4 Arpeedete SS-1st 4S Arpergiate X 2 
Vy Vy VY VY 


NOTE: The ¥¥¥ indicates a single arpeggiated downstroke. 


e Reverse Single-String Arpeggio — 3rd String 
Change the chord between the upstroke on the 1st string and the arpeggiated downstroke on the 3rd 
string. 
D-V¥m Faug Faug F-IIT F-III G 9th G 9th 


Pee ee 


Arpeesiat ss-ist 4S Arpeggiate ss-ist . Arpeggiate ss.ist 4 Arpeggiate  ss-ist qs 
(A) (A) (A) “) X20 
Vy VY Ve vey 
NOTE: The VV¥ indicates a single arpeggiated downstroke. 


Notes 
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Notes 
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Money-Back Guarantee 


Please send the following items from The UltImate Plectrum Banjo Player’s Gulde. 
| understand that | may examine all material for 30 days, and that if | am not fully satisfied, | may retum any 
items within that time for a full refund of purchase price. 


Description Quantity Price Total 
e The Ultimate Plectrum Banjo Player's Guide, Vol. 1, (298 pp.) $42.95 $ 


ISBN 0-9673611-1-7 
¢ The Ultimate Plectrum Banjo Player’s Guide, Vol. 2, (266 pp.) 


Song and Exercise Companion (71 songs) $42.95 $ 
ISBN 0-9673611-2-5 
e The Ultimate Plectrum Banjo Player's Guide, Companion CD $16.99 $ 


ISBN 0-9673611-0-9 (Vol.1 & Vol.2 Sold only as a set) 
Sub-Total: § 


Calif. Add Sales Tax (7.5%) $__ 
SHIPPING: $_ 
Total Payment: $ 


SHIPPING/HANDLING 


Add: $5.00 per volume or per set of two. INTERNATIONAL ORDERS 
For orders being delivered outside the US, ship- 


a ; ping charges will be added to your order at the 
“Quantity discounts available for orders of 10 ormore —_ same rate charged by the U.S. Postal Service. 


sets of Volumes 1 & 2. Complimentary shipping. Credit card required. 


Please Print 
Ship to (Name): 


Company Name: 
Shipping Address: 
EN 8 2a Se Zip: 

Coniact Telephone: E-Mail: 
PAYMENT METHOD: 

C] Check (Payable to SLS & Co.) i Visa LJ MasterCard LC] American Express 


ee DU: ee ee a 
Name on Card: Exp. Date:__-/» 


Billing Address of Cardholders 
City: State: 210° 


Telephone:__ 


Signature: 
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The Complete Teaching Guide for Ple¢ 


The Ultimate Plectrum Banjo Player’s 
Guide 


Volume 1 & Volume 2 


This will be the single most valuable resource in any plectrum banjoist library. 


For Any Skil}Level! For Any Style! 


Whether beginner, intermediate or advanced, every plectrum banjo player will enjoy and 
benefit from this easy, straightforward approach to banjo playing. Learn everything from 
basic chord melody, to intricate single-string and tremolos, plus all the skills and tricks in be- 
tween! 


A comprehensive, innovative approach to mastering the plectrum banjo 
e Chord Melody Technique 
4°  Single-String Technique 
e Music Theory 
e Banjo Band Style 
e Traditional Dixieland Jazz Style 
e Tune Charts With Chord Diagrams (Over 70 songs) 
e Shortcuts and Tips 
e Practice Routines 
e Over 500 Pages In Both Volumes 
Plus Much Much More! 


VA 


“The Ultimate Plectrum Banjo Player’s Guide will guide the novice and the advanced student ... in 
a direct path to excellence. It is an absolute must for every scrious student.” 

Larry Kennedy, Professional banjoist, 

Red Garter Clubs, 

1964 New York World's Fair 


This set of books is exactly what the title promises — your personal guide to being a better 
banjo player. You will refer to it again and again. Each time you read it, you will find new 
suggestions and techniques to improve your playing and have more fun. If you play the plec- 


trum banjo, you want to own these two books! 
ISBN O-9b73b112-5 


TM 


- : ; 
ae 4 wilted, was 
a paths ew Pas ae - ; 7 an ie a a 5 ¥ 


tye & 


